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Due to an administrative ¢ error, 


THE FUTON WAREHOUSE 


has been omitted from this year’s Student Handbook.As a _ 
result, many students may not be aware of where to get the 
LOWEST PRICED FUTONS in Victoria. 


-g STUDENT FUTON SPECIAL 


Double size futon, frame and cover 


HO 00 


FREE DELIVERY. 
The Futon Warehouse also offers. 


STUDENT DISCOUNTS 


on all other bed and sofa bed sets 
PLUS No GST 


| So visit their showroom today or order by phone. 


FREE T-SHIRT 


to first 50 customers with purchase of a bed — 
or sofa bed package when you bring in this ad. 


2 THE COMFORTABLE WAY TO. EXPERIENCE VALUE 


106 Burnside. lg U T O Ne 
~ Rd.West Victoria WAREHOUSE 386- 26-7032 


Sofa beds far 1/2 the price of a couckrand tesa! 
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OFFBEAT welcomes your feedback and comments 
on articles. Please write letters to the editor c/o 
CFUV FM 102. Please include your full name, 
address, and contact phone number, as we need to 
check sources sometimes. OFFBEAT reserves the 
right to edit letters for length and clarity. Letters, 
manuscripts, photographs, and graphics are 
welcome but will only be returned when 
accompanied by a SASE. Submissions may be sent 
to: 

OFFBEAT / CFUV 

University of Victoria 

P.O. Box 3035 

Victoria, B.C. 

V8W 3P3 


OFFBEAT© 1994 by the University of Victoria 
Student Radio Society. All rights reserved. Offbeat is 
published monthly as a listener's guide to CFUV-FM 
102. CFUV-FM broadcasts regularly on 101.9 FM, 
on cable at 104.3 in Greater Victoria, Vancouver 
Island and the Sunshine Coast, and on cable 101.9 
FM in Sooke and the Western Communities. CFUV- 
FM 102 is a campus/community radio station that 
provides alternative music to the Island and 
surrounding areas. We presently operate at 2290 
watts and are operated by the University of Victoria 
Student Radio Society (a registered non-profit 
organization). CFUV FM 102 is primarily a 
volunteer-run organization. Funding for CFUV FM 
102 is made possible by donations from the 
community, our annual October Fundrive, 
sponsorship revenue, and a percentage of UVIC 
student fees. Offbeat / CFUV FM 102 are located on 
the second floor of the Student Union Building on 
the campus of the University of Victoria. Offbeat 
publishes 10, 000 copies free of charge every month 
and is distributed throughout Vancouver Island and 
beyond. A one year subscription to Offbeat (to help 
offset costs, postage etc.) is $20. Cheques or 
money-orders should be made payable to CFUV 
RADIO. Those incarcerated will receive a free 
subscription upon request. Opinions expressed in 
Offbeat are the sole responsibility of the authors, 
and do not necessarily reflect the opinions of 
Offbeat, CFUV-FM 102, or the University of Victoria 
Student Radio Society. A 
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cut-and-paste days in the mid to late 
eighties, to see where we were, and how 
far we have come. In a letter to the editor 
in the September 1988 issue, Renee 
Guven scrawled that “Playing more 
Replacements is absolutely essential in 
achieving Nirvana." | think that is a good 
example of how far we have come, 
because now a trip to any record store, 
gas-bar kiosk, or backwoods general store 
is essential in achieving anything from | 
Nirvana, Nevermind the Replacements. It 
is funny, because judging from the letters 
OFFBEAT receives, there tends to be 
demographic swings where the magazine 
gets ruthlessly slagged by readers, then 
enjoys the love and supposed undying 
dedication of other readers—sometimes in 
the same issue. Oh, this fickle emotional 
rollercoaster. It's a good thing that | have 
zero journalistic integrity, otherwise | 
might pay attention to it. Anyways, this is 


3 compromise your credibility. a roundabout call for new writers to join 
CFUV in Bed One of the many “ladies” that work at the emotional rollercoaster with Keith and 
a y CFUV, Kate Pasieka, Station Manager |, and see, if nothing else, your name in 
with Harpo S? print. September generally brings a bunch 
Re: August's Benchwarmer and Septem- 7 of new kids to the station, and | extend 
ber's eee interviews : LETTITO R: open arms to your feather quills. Make us 
vy. right!! Perhaps a little more by Scott W. Gray proud. ~ Scott W. Gray & 
investigative journalism or fair 
comment might clarify the relationship have recently been scanning through the 
that CFUV has with the bands playing at ae issues of OFFBEAT, right back to its 


Harpo's. Look in the magazine and make 
note that bands playing Harpo's are not 
the only people getting coverage. Point 
and fact: To get coverage in Offbeat, 
usually it takes a DJ interested in that 
band or musical genre to get an article 
arranged. We welcome submissions and 
new writers to contribute all the time. 
Secondly, if the band is not getting 
airplay or coverage, it may be that the 
music does not fall into any of the 
station's programming formats. Thirdly, = | 
bands that phone the station and request | wei we : eS te 
coverage usually get it as long as the oF . 
editor(s) can find an interested volunteer 
and sometime this takes time because this —— 


is a volunteer radio station. $75 per year - 1 per day. 
Finally, perhaps the only validity to this : ‘ 

ongoing criticism is that usually non-local . Full Usenet Groups 

bands playing at Harpo’s have booking 

agents and record label management 

phoning the station daily to line up " 

coverage. It's called promotion; do take | . 

note of how it works. It takes a lot of time 

and energy but it doesn't have to 
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OFFBEAT Magazine 


se the name, “Headstones"? 
“named the band] The 
there was some other band: in 


H: After a wi 
Tombstone Blue 
Toronto at the time 
Headstones just cam 
was no way in hell wé 
basically not long’ for ' 
name. If you don't ha 
name is. Some people 
album or demo tape, 4 


erything else. People thou 
t or get anywhere blah b 
said fuck it. After a whi 
it up who gives a shit h 
d a well thought out n 
eir band, but nothing but s 


re of Health, why did you na : 
Things have gotten a little eas and the first 
e've just recorded Our oe recor Ag ; = or el e music and 

1s: We were: just did, we 
we sold out 


H: Well, it was just a f 
toured the record, it’ 
This is our first gig not 
making this record wh 
Tissue." "Picture of Hé 
rough just in terms of. 
You find yourself burn 
we don''t feel as burng 
a little burned out anx 
health.” 


sign toa major label? 
with it, but 


H: Oh yeah, especial FE | 
home, you better ge . besides, the 
best of friends more e and it was 


H: A friend of mine w ood deal from them? 


seemed to fit in at th . It's not a 
it. | take it. If 
ou feel you 

O: 1 kno reat people 


H: Tons pf them; almo 
or two others. If | de 
bullshit political as op 
about myself. 


| now then it's just bullshit topical, or 
lat affects me or the band. | like to talk 


he guys in the band. My brothers and si 
Ssic rock like the Stones, Beatles, Doors, a lo 
punk thing, | like a lot of that and now | 
p. They were an influence on me in that | 
th school, who had integrity to keep at wha 
ife but if you keep at what you want to da 
| hate to say it - your dream comes tru 
one just in terms of watching ses cies on b get it. It 
_made it seem like, fuck, it is possible, it jg 


; What's your favorite songs from the albur 
t released as a single. | like “Tweeter 7 
r Nothing” was kinda one of the first 
f Darkness". | like a-lot of them, if | 
bunch of other songs that didn't 


H: I've got a few. | d it later on 
and the Monkeyma 
ones that got us 


didn't them | wi 


~H: To continue to make 
exciting, it's fun. | like ma 
a van all the time. 


the ticket. - 
H: | got pulled over, stopped and there were some guys going drugs right beside 
“me. | was sitting down drinking a beer in the street. | could have gotten in a lot 
more trouble but | explained to the cop that | was from Canada and | was making 
a record. | was straight up with him sohe said “I! got to Write you a ticket but I'll 
let you go."*He could've gotten me in a lot of shit if he felt like it, but then we 
wouldn't have been able to tour in the states or make this last record in Vermont. 
_It could have been a big pain in the ass but it was only a little ticket for fifty bucks 
for drinking on the street. But it would've cost a thousand bucks to get the lawyers 
in the states to get me off but even that would have been a spot on my thing 
: when | go over the country. So it's just a funny thing. When we hit the thank 


~ VALID UNIVERSITY ID FREE BUNGY SHUTTLE 


REQUIRED AT VICTORIA - NANAIMO MOH SWE geet Oe We Bota Oo Fa” 
BUNGY ZONE ~ RETURN 
eg O: Who is lan Goodfellow? The album is dedicated to him. 
spas Leen H: He's a guy | grew up with, a good friend of mine. He was a great guy and he 
SEPTEM BER ON LY | went through a bad time. To make a long story short, he shot himself a couple of 
7 DAYSIWK 10 AM-6 PM years ago. He was a very funny guy, very witty. | was just fortunate to make a 
| The Bungy Zone is located south of Nanaimo, |10 km north of Victoria record as opposed to going down that path which | was close to doing. | know his 


brother and his family and it was just something | wanted to do. 


CALL 1-800-668- 71 i | “ee 
ae : 777 O: Well, you may have answered this already. What made you really want to get 


| involved with he music business? — 
|: > | loved it — a wild passion. I've always enjoyed singing and once | began 
ye my own material and playing with these guys | realised that it was just 


_ something | always wanted. | wasn't sure if I'd ever get it. & 
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M-BLANKET 


by Chris ller 


Victoria is enjoying a wave of fresh new 
punk bands and with a mini U.S. tour and 
a well received 7" under their belts, M- 
Blanket is poised for greatness. This three 
piece is guaranteed to make you feel 
good. In a word-FUN! | wuz honored to 
have the opportunity to see them practice 
and have a chat for Offbeat...Onward! 


_ Offbeat: Ok, quick introductions. Who are 
you and what do you play? 

D: I'm Dave, | play guitar and sing. 

Cr: I'm Charles-just drums . 

C: I'm Chad, | play bass and sing with 
Dave. 


__Off: Does M-Blanket mean anything or is 
it just and ambiguous thing that sounds 
good? 

D: Yeah, it's an ambiguous thing. 

C: It's just a name. 

Cr: Most of the males | talk to think it’s a 
masturbation blanket. They think it's a 
towel you keep next to your bed. 

C: Well, I'll go on record and say that's not 
what it means 

Cr: Most of the females | meet think it's a 
security blanket. 


Off: Do you want to touch base on how 
you lost your old drummer and how. 
Charles came in? 

C: Jamie couldn't go on tour with us when 
we went down to Berkely and Charles 
decided to sub in and on the trip it sorta 
worked out. When we got back we had a 


good talk with Jamie and we mutually 


agreed that it was the best. 

~Cr: He is playing in Jumbo Prawn, which is 
the fun rock band of the city! | thank God, 
too, because it pulled me out of a musical 
grave. : 

D: Charlie and | were in a side project 
called “Poohand". 

C: It sounds stupid but Jamie was getting 
too good technically for us and | think we 
were getting too simple for him. 

D: | think we are progressing, though, 
because we're communicating with people 
more now. It's not just me getting stoned 
and being self indulgent. 


Off: What do you have to say about 
losing Funhouse Records and gaining an 
HMV here in Victoria? 

C: | think it's lousy. 

D: Fuck, | think it sucks! Now there is no 
underground record store. : 


C: Someone needs to open up another » 


good vinyl store. 


Off: Where do you see that Funhouse 
failed that someone else may succeed? 

C: It's not that they did something wrong, 
but they were catering to a certain taste, 
and | think that a lot of people might have 
hada good point when they said that they 
(Funhouse) were ordering records that 
they and their friend's liked. | liked 
Funhouse a lot but there were many times 
I'd go in there and not find what | was 
looking for. 

Cr: They branched off into jazz, which was 
great because it’s hard to pick up but near 
the end | could get the stuff at A&B Sound 
and if | wanted to pick an por Sponge LP, | 
couldn't do it. 

C: They were really Supportive of local 
stuff and it was right there in front where 


as at Lyle’s you really have to look for it 


_ and they're not pushing it. Someone open 


up a record store please! 
Cr: Lyle’s is Conan O'Brien where 
Funhouse was the Lettermen. 


Off: How do you feel about punk rock as © 
a vehicle to go places and meet cool 
people. Did it work for you? 

D: It worked really well. That two week 
tour gave me perspective on what | want 
to do. Everything about it was great 
Everyone was friendly and receptive and 
eager to let you stay at their house and 


feed you. One time in San Jose, this guy 


Manny let us stay at his house after the 
show while he went home with this girl. 
He came back at 10 o'clock the next 
morning for the sole purpose of making us 
this massive omelete. 


~ Cr: And freshly squeezed OJ. Going on 
tour reaffirmed my belief that not all — 
people are shit. 


Off: Do you see hardcore as an effective 
medium for social criticism? 

C: It's whatever you make of it. If you're 
gong to use it as a tool for social criticism, 


_ that’s great, but | don't think that's our 


strong suit. Look at a band like Outright. 
They take a lot of shit for their views but 
they stand by them and they seem to be 


_ doing pretty great. That's what HC means 


to them. | 
D: I'd like to think that if someone reads a 
lyric it might change the way they look at 
themselves or the way they treat other 
people. 

C: Sometimes | think that you're preaching 
to the converted, but then | stop and think 
that it changed my life; I'm not the same 
person | was before | got into it. It saved 
my life in some ways. It dragged me out of 
a pretty shitty hole. 

Cr: Meeting people and going places or 
using it for social change is secondary - i 
basically just makes me feel great! It's my 
happy place is what it is. | have work and 
then | have something else going that 
gives me pleasure and makes me feel 
good. It’s like a balanced diet; | have my 
grains and | have my fruits. | have no milk 
because it can kill you. It's personal 
happiness. 

D: It all comes down to sincerity and 
honesty for me. It's something that you 
just don't see in a lot of other oe of 
music. 


Off: When | heard your demo tape, | 
thought it sounded more progressive than 
the songs you're playing now. Why did 
you change your approach? Most bands 
develop the complete opposite. 

C: Dave used to smoke pot-now he 
doesn't! (Laughter) 

D: We lost a friend to heroin and from that 


point on we saw things simpler. Our | 


sound changed to something more 
straight forward. 

C: It's hard to explain. 

D: | think the tone is angrier and more 
emotional. | 

Cr: You can represent those two feelings 
easier when you're hammering out the 
straight goods... 

D... and even just being able to move 


around on stage and put all of your body 


into it. | still like the old songs. 


Off: How do you feel about copyrights 


cruv & 


and do you register your stuff with 
SOCAN? 
C: No, we don’t register them.! don’t really 


think anybody's gonna fuck with our 


songs. 
D: I'd be flattered. 

C: On the flip side, if | found out that Pearl 
Jam started playing punk music and ripped 
off songs, I'd give Eddie a call and ask for 
money. Lots and lots! 


Off: What's up in the future for M- 


Blanket? 


D: More tours! 

C: We're going to the mid-west states in 
September and to Quebec. We are 
recording in a few days and we're going to 


put out another 7” on Slow to Burn and 


hopefully an LP sometime. Anybody who 
wants to pay for the pressing gt in touch 
with us!! 


Off: How do you feel about the review of 
the Riot Grrl show you played at UVic in 
last months’ Offbeat? 

C: First of all, Lesley’s review is great. | sat 
for a half an hour trying to write a letter to 
her saying “You're so way off base and 
blah blah blah.” But she’s right. It was 
weird that we played a riot grrl show 
because we're an all boy band. The fact of 
the matter is we WERE asked by Riot Grrl 
to play , so for someone to feel weird is a 
little strange. And for her to wonder why 
people were more enthusiastic for us while 
we didn't have a girl in the band and 


~ somehow think that it's wrong...| think 


you're being a little too poitically correct. 
Cr: I'm not going to make apologies about 
that maybe our music is gong to make 
people want to dance. 


C: We always hear after the fact that the ~ 
pit was aggressive-or that people. were.- 


being hurt. Tell us while it’s happening so 
we can single out the ones that are getting 
out of hand. We don't chose who is going. 
to come to our shows and we don’t chose 
how they are going to express themselves. 
I'm not going to tell people NOT to dance! 
D: Or HOW to dance. 

C: And we can't get a token female on 
stage just for the sake of saying we're pro- 
feminist. It's not up to women to change 


male attitudes, guys should be telling guys 


to use their brains. 


Off: It's like seeing Fugazi and feeling 


Sep 1 e mow 6-4 


great that lan is on stage talking about 
how we're all guilty introducing 
“Suggestion.” 

D: For me personally, I've been forced to 
really look at myself and my actions in the 
way I've treated women all my life. 
Through listening to female bands or 


listening to girls that | look up to and | 


admire. When I'm picking on males, I'm 
picking on myself, or my past and I've 
come to a point where | want to help 
other guys who haven't clued in yet, or 
that haven't had any good role models. 


Off: In closing, would you like to have 
your say about Offbeat and it’s coverage 
of the local hardcore scene? 


_ D: The reason we agreed to do this 


interview is that it would be hypocritical 
for us not to because there's been so 
many people from the HC scene writing 
letters and expressing their discontent for 
not covering all ages shows and not being 
in touch with what's going on. The fact 
that they're starting is good; it has to start 
somewhere. 


Off: It’s up to the HC community to 
contribute to something that’s volunteer 
run. « . 

D: Right. For us to deny that would be 
wrong. What I'm hoping is that it really 
becomes something they put their energy 
into. 

Cr: CFUV and .Offbeat founded 
themselves in the local stuff and they grew 
out of it. 

C: Part of the problem is that they won't 
get out of bed with Harpo's. If a band has 
the Harpo's stamp of approval then they 
are right in there. 

D: If you claim to be Victoria's alternative 
then live up to it. They've become the 
mainstreams idea of alternative. Harpo’s 
isn't this one beacon in an otherwise 
completely bleak music scene. A 


CD-CFUV? 


That is correct: in an all 


Ourselves on our 10th 
cut a compilation | cD 


jut effort to immortaliz 


Dimitri Demers ( Guacamole  Productions/ Groove Garden), Jason 
Deathrage (Great Wave Studio) and Clint Hutzulak (Rayola Graphic 
Design) have signed on and we're now casting around for bands to 
record new material a hy should you do it? We pay to record 


alternative, CFUV. ‘ : 
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AA Conve rstion with : O:1 mumbled incoherently about music and politics and basically asked, Does 


being Bourbonized mean being politicized? 


pr D : To be Bourbonized is not necessarily to be politicized because politicization is 
The Bourbon Tabernacle Choir kind of cerebral. If to be bourbonized was to be politicized we would just be up 
there talking and lecturing. The point is, this is music so it's the visceral, the body, 

e,.it's the spiritual. S0 olitics.are a part of it,.b t.there’ S.aleap 


BY Sonn: i enry Harter 


right? And we don't have a dogma or a list to follow and that's what I'm saying. It 
comes down to individual politics. We're aware. that's what I'd say, The Bourbons 


were fist eave sie ct and anything was valid. t our gig, a benefit for CKLN i . rat came 
we've found what wise In a de we stumble bummed Our tay into that show and aie up on stage and did a sped heavy rant, about a ten minute spoken 
Bourbon sound d d it’s chan I wed ad that saty« word poem: oh a-and lifesincthe Statesiltwas reall 


cally NG as 


functioning unit? JS Yeah, twas thinking about it the other day. ike Ho y Fuck, for five years we've 
J): It certainly has changed, Whitey was a big creative input and avery big persona literally made no money and we're still doing it. It's weird. And I'll still do it , as 


long as other people are still into it. It's also nice to be able to pay rent and eat by 


in the Bourbon thing, and certainly it was a very hard thing to wrap our brains.s°622°° a 
* <ame aking music. 


around. But now that we've done it, and it didn’t take that long because we’ 
been through major changes before. Whitey’ s was a big one but we've had to 4 
our management and we've traveled and toured with various ups and down 
We've learned about adapting to situations so we caught on to the fact that we 
could make positive things out of this. Yeah, it was a drag that he left, ‘cause he 
was a songwriter and an excellent creative person to hang out with. But now wh 
we've done is learn to use the space that he left. The space opened up for 
to voice their creativity. Chris Miller, for example, is now the sole guitar, 
he’s really got to learn how to fill in that space that two guitars held.: 
all elements that we had before, that’s sometimes cacophony, som 
but there's sort of less noise, less information overload. You can 
more and more concise ideas get through. 


You talk to a lot of people who make money and we're happier. Like my 
riend is a waitress or waiter... 


akes big tips, but it’s horrible, it's draining, she has to smile at 
give a shit about or even dislikes. But this is all obvious. | was. 
ing pertaining to the politics of it. If you look at singers that 
cal. Bob Dylan started off very political but he gave it up, he 
sack Pages” (SINGS) “I was so much younger then I'm older 
said he had to give it up and become more personal. Everyone 
ths a sixties folk person. Billy Braggs latest stuff is more 


O : How do you feel about being distributed by a 

opposed to 

J: Last year we would have killed, | think, to get a major record deal. : 
was secure a distribution deal with Sony which is a major corporatio 
very low key and we did all the publicity ourselves and all they did wa 
This year we were in the same scenario where we had a finished albu 
were thinking about what to do. Lots of people were into distributing 
were thinking that it was best for us now to keep as much as we can 
own control, to be right on top of it, complete involvement by the ban 
of publicity, what images are used, art work for the album, the album it 
certainly the way to go. But | was going to mention the bad thing abo 
we're forced to do right now is sell beer for clubs basically, as well as tryit 
things. We're working in the same sort of bullshit scene, we're promoti 
people at our shows are getting piss drunk and where do they go? Do tt | 
into cars and drive drunk? Do they get violent? It's a bad thing. Unfo } aie es DEY AUS Wi last one wasn't as warm sounding it was more produced. 
these things are linked up. ay “os coThere’s:leés going on. in the last album there was more stuff, this one has more 

Bec concaee ideas, 


s but you have to go inward as well. 


which is short for one of the songs on it called, “When the 


re than likely going to be an Indie release. You'll really like it 


At this time Dave Wall strolled by and joined our discussion. 
Dave : What was the question? | J} : What did | say earlier. Did | not say that? A 
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ral progression and it sort of clues you in. It's fine to sing of- 
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ast month, CFUV lost one of our most 
Ber and dedicated long standing 
volunteers, to heart disease.. Don Sforza's 
contribution to multi-cultural broadcasting 
in Canada spanned a period of 38 years. 
As the host of the Italian Broadcasting 
System, which airs Sundays at 11am, Don 
started at CFUV in 1980 before the FM 
licence in 1984. He began his professional 
broadcasting career in 1957, at CKSO in 
Sudbury, Ontario. He moved on to Sault 
Ste. Marie where he produced-_various 


Italian television and radio programming at 


GJIC, CKCY, AND CHAS. As an Italian 
music collector, Don_ personally 
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accumulated a collection of over 8,000 
records and tapes. Here in Victoria, Don 
helped raise over $15,000 in sponsorships 
and Fundrive donations. In addition, he 
co-founded the Canadian Multi-lingual 
Broadcasting Society in 1993 and was 
acting President until he passed away. 

His professionalism and commitment to 
community outreach for the station never 
once wavered, even when his health 
began to deteriorate over the past year. 
He contributed so much to the cultural life 
of our community, he will be sorely 
missed. Don Sforza will always be 
remembered by everyone for his incredible 
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generosity and warm sense of humor. It 
was Don's philosophy that, “It's better to 
live every day like a lion rather than a 100 
years like a lamb,” and his amazing 
courage will continue to inspire us all. The 
Italian Broadcasting System will remain in 
its regular time slot, hosted by regular co- 
host, Giovanna Grecco, and Don's son, 
Lorenzo Sforza. Don will be missed, but 
never replaced. Condolences may be sent 
to the Sforza family at 2181 Cadboro Bay 
Road, Victoria, BC, V8R 5G8. 
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by Keith Powell 


he Muffs have come a long way in the 
Pe three years. After Kim Shattuck 
and Melanie Vammen left the Pandora's in 
late 1990, they hooked up with bassist 
Ronnie Barnett and drummer Criss Crass 
to form what became the Muffs. A name 
which is ripe for, uh, misinterpretation to 
say the least, but not so offensive that you 
can't lie to your mother about what it 
means. “It could mean anything: a 
buffoon, a mistake...'oh, | muffed it',” 
explains Kim. 

“We didn't go out and say ‘We're the 
Pussy Hairs’ or anything. “ says Ronnie. 

“But we wanted a ‘the’ name and a 
plural name,” adds Melanie. . . 

“We didn't want to be called “Stair.” 

After agreeing on the name, they 
gigged around their hometown of L.A. for 
a while, releasing 7"'s on Sympathy For 
the Record Industry, Australia’s Au Go Go 
Records, and Sub Pop, before signing to 
Warner in 1992. Criss Crass left in July 93, 
because of personal differences with other 
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band members. “It was the. BEST day of 
my life! Ha ha" jokes Kim. He was 
replaced by Roy Macdonald, ex- of a lot of 
other bands, but most notably was a 
member of Redd _ Kross during 
“Neurotica". But things are alright now. In 
fact, Roy was originally supposed to be the 
Muffs' drummer at the beginning. 

“Yeah, he actually gave us Crass’ 
phone number, but we forgave him for 
that long ago." says.Kim. 

L.A. has been notorious for being the 
glam-rock capital of the West, infested 
with tons of lame bands clamoring. over 
each other to get A&R people to notice 
them. The type of bands that would 
sacrifice their first born for a record deal. 
Not so with the Muffs. They never even 
went out looking for one. “We didn’t do 
anything, we just played shows.” says 
Melanie. 

So Warner came to you, you didn’t go 
to them? 

_ “Definitely.” 
That must've pissed off'a Guns n’ Roses 
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one or twelve. 

“We've always been lucky because it's 
always hard for bands to get gigs and 
stuff. We had friends who got us gigs so 
we never had to fall in with a certain 
group of people.” says Ronnie. 

“We kinda float around, we're free 
agents” adds Kim. That sort of free- 
wheeling attitude totally comes through in 
their music. To listen to the Muffs isn't a 
heavy political, or even spiritual 
experience, unlike most of the other great 
bands on the planet. For the Muffs, it's 
about having fun. Their music intertwines 
a mix of the best elements of 60's rock 
and roll with 90's pop sensibilities and alot 
of distortion. There's a lot of bands who 
try to blend those styles together too, but 
no one comes close to the Muffs. Their 
songs just stay with you forever and the 
CD sounds as fresh after a year of listening 
as it does as the day it was bought. 


ut despite their obvious greatness 
musically, they all too often get tagged 
as one of those damn “Girl Bands", and 
many still think in terms of Kim and 


Melanie's looks and sex appeal, rather 
than their talent. Melanie calls those 
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people “GBGs". THose people oak out 
when ever they see a band with a girl in 
it,” she smirks. “It's like ‘Oh, there's a girl, 
| gotta take a picture!’” | 

Kim compares them to Trekkies. “These 
people are obsessed with something and 
have no other life." Like that Rick Nielson 
looking guy from the Didjits who bragged 
about “fucking one of the girls” while 
they toured together, or.a interviewer in 
Flipside magazine showing up late for an 
interview reportedly because he was 
“skinny dipping with the Muffs.” 

What's coming up for the the band? 
Well, Kim Shattuck appears on the new 
NOFX LP on a song about a Porn Star 
called “Lori Meyers." “It doesn't sound 
like me, it’s a caricature” she says. As for a 
new release, they were scheduled to go 
into the studio in August, with the new 
CD being slated for February, 1995. And 
judging by the new songs they featured at 
their show at the Starfish Room this past 
June, it's gonna kill. Hey, and maybe 
they'll actually play a show in Victoria! 
Please? Come now, | asked nicely. & 


: 721-8365 


sy, 


EEDING THE BAND THAT TES. 


OPES EAT Mag 0 ri aee 


By Magnus Thyvold 


'd rather be called Cuntcore, At least we can offend.some people.” 
Denise of Montreal three-piece Bite has just noticed the Harpo's 
poster billing them as “cuddlecore”. Cuntcore may not quite sum 
them up, but Bite is hardly cuddly. 

Bite appeared at Harpo’s in May on their first cross Canada tour in 
support of recently released 7” EP Canker. 

Bite started two years ago as four piece in the finest punk rock 
tradition. With little to no musical experience they played their first 
gig, opening for Beat Happening, just nine weeks after getting 
together. “We were really bad" says guitarist Julie McGovern “we 
were maybe a little over confident”. Adds bassist Denise, “we had 
some songs to play so we went and played them. We didn't know that 
you weren't supposed to. We didn't know that you actually really had 
to play.” 

The band came together more as a fun thing at first, something to 
do. “Julie was the most motivated, she was the one who wanted to 
find someone to play with her. She found Cecil (Seaskull, vocalist) to 


do something with, and Cecil knew me,” says Denise. “| was. 


interested, and my husband volunteered me, so | was in. Then, | ran 
into Nancy (Ross) on the street, told her what we were doing and she 


said “Oh, I've always wanted to play drums.'" “We didn't have any | 


expectations for the band in the beginning” says Julie, but positive 
reaction encouraged them to continue. Before long they they were 
making regular appearances on the Montreal music scene. In May 
1993, Bite released a six song cassette, Because Girls Would Love to 
Have a Friend to Dance With... They followed up with their first 
extensive tour taking in the Maritimes and the US east coast in the 90 
degree summer heat. 

Their visit to the west coast this spring was their first cross-Canada 
tour, dubbed the “Drink, Fuck and Fight” tour. Or the “Drive, Eat and 
Fart" tour, or “Eat, Eat and Eat”. “We're so un-punk,” says Nancy, 
“we want to ‘drink, fuck and fight’ but it just doesn’t happen.” “Our 
road manager gave us the title for the tour hoping we would live up to 
it" adds Denise. They did get up to a few shenanigans. “| showed my 
ass to a cute gas station attendant in the middle of nowhere” 
recounted Denise. In Toronto they were snubbed by Matt Dillon and 
were even attacked by tumbleweeds in the prairies. 

Since their debut 7" Canker came out in January the band has gone 
from a three piece to a four piece to a three with the exit of Cecil, who 
has since formed a new duo called Nerdy Girl. Bite feels that Canker is 
no longer representative of their sound. Not only because of personel 
changes, but as young band that is. still learning much about playing 
and writing music they have grown and developed well beyond where 
they were when the disc was recorded in November. “We've gotten 
more complex. And the more you do it, the better you get” says Julie. 
From the beginning they have relied almost entirely on original 
material. At first because it was too hard to learn other people's songs 
and now by choice. One of the few covers they do is The Subhumans 
“Slave to My Dick,” featured on Canker, which made it on to their 
early set lists because it was “easy enough” to learn. They already had 
seven originals by the time of their first gig. Julie and Denise have 
done most of the songwriting, while Nancy has started writing as well. 
“Julie and | write a lot of songs and we write differently, our styles are 
quite different." All manner of topics get covered in their songs. 
Denise, for example, has recently been working on songs about blow- 
up dolls and a friend who tortured people with pee as a child. Not that 
this is the norm. More usual topics like relationships, boyfriends, lovers, 
etc. are there. All the new experiences of traveling and being on tour 


have provided inspiration as well, says Julie. “I’ve written lyrics for 


three songs since we started" 

Bite is a band that is still growing, but growing fast. For the future, 
they are looking forward to saving their pennies for more recording, a 
new van, another tour. Says Julie,"I like being in this band, these girls 
are cool.” 

Canker is available on Derivative Records. A 
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JORGE REYES 


A MAIRROR BETWEEN TWO WORLDS 


by Agustin Luviano-Cordero 


exican musician Jorge Reyes has earned a reputation as one of the world’s 
most fascinating and innovative musicians of our time. Defining his work as 


Contemporary Mexican Music, he creates an experience/experiment 


between pre-columbian and electronic sounds. He layers more than 200 acoustic sound sources in 
his music, including clay pots, prehispanic clay flutes, cocoon rattles, body percussion and 
voice/chant all laid down over a tapestry of electronic ambiences. He has performed throughout 
Europe, the U.S., Venezuela, Brazil and , of course, Mexico. One of his most striking concerts was 
a July 13, 1991 celebration of the total eclipse of the sun. The Black Sun concert in Mexico City 
had 10,000 people mesmerized. His concerts are ceremonies which involve fog, candles and 
flowers. He is a shaman-musician, who has studied in Mexico, Germany and India. Jorge Reyes is 
the creator of a sacred time, a circular time where linear time has no place, and music suggests a 
state of being, not a process, and the soul encounters itself. 


The following interview with Jorge Reyes was conducted by Agustin Luviano-Cordero of CFUV's 
programme “Earmeals” on July 28, 1994 in Mexico City. 


0: Could you please tell us about your 
concert at the Museum of Anthropology 
this evening? The Museum of 
Anthropology is one of the most 
respected and prestigious museums in 
the world, and you are playing there. Is 
this a sign of recognition, or what is 
the relationship between tonight's 
event and the museum? How do you 
feel about this? : 
Jorge: For me the museum is a place like any other. Of 
course as a world recognized museum, it is ideal for its 
cultural activities, and besides, | love it. But this does not 
imply, on any level, recognition. In fact, this show tonight is 
more a dance function, with two dancers. We are going to 
give a concert in the museum on August 20th, but this will 
be an outdoor concert in the museum patio. Suso (Saiz) 
plays with me on August 5th in Leon, Guanajuato. 


0: Is this the same series that has 
Philip Glass and Diamanda Galas? 

Jorge: Yes, all of them. It is the First Festival of 
Contemporary Art in Leon. 


0: For a first-time festival they are 
bringing very interesting people. A 
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very good combination: Philip Glass, 
Diamanda Galas, Suso Saiz and you. 
Well, | thought there was a connection 
between pre-Columbian music, the 
instruments you’re using and the 
museum recognizing the merit of your 
work. Aren’t anthropologists or 
ethnologists involved in what you're 
doing? Do they look at it from the 


~ distance or...? 


Jorge: In reality, | can’t tell you. | know very few scientists, 
investigators, sociologists. And it doesn’t interest me, either. 
For them, for some of them, | know that they see in my 


work, on the one hand, the salvaging of Mexican traditions, - 


above all on an ancient, pre-Hispanic level and from old 
Mexican songs. But | also know that some others, who have 
a square mentality, very linear, have come to the opinion 
that what | do is cheapening the music of Mexico and that it 
doesn’t have much social value. 


0: Like religious fundamentalists? 

Jorge: Exactly. They are anthropologists who believe that 
the natives can never wear runners, because they belong to 
the past and we belong fo the future. And then they are 
scandalized if they arrive somewhere and see some native 
doing a ceremonial dance in runners. They want them to 
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remain in a little crystal box. They follow the Romantic era 
of the past, when in reality that world no longer exists. We 
are living in a pretty terrible time. 


0:Why terrible? 
Jorge: Well, because we are in a period of world-wide 
decadence. The world is coming to an end with terrible 


_ speed. Many frightening things are happening in all parts of 


the world, like what is happening in Rwanda, where 8,000 
people die every day from diarrhea; or the former 
Yugoslavia, which continues with its horrifying massacres. 
And the truth is that there is no way to defend these dark 
aspects of human aggression. 


In many other ways you can see the decadence. In art, too, 
there is an emptiness. Depending on which direction you 
want to explore, the experiences are more radical, more 
experimental, and they don’t go anywhere. It seems like a 
reactivation at other levels is necessary. | don’t believe what 
other intellectuals say: that we have arrived at the end of 
history. | don’t believe that. However , we are in a period of 
change all over the world, and it’s the same in Mexico. 
Here, we are experiencing a series of happenings which are 
very powerful: Democracy is still a black hole in our political 
history. It is a tremendous battle to achieve a new 
democratization of the institutions of government. 


0: And how do Jorge Reyes and his 
music fithere? 

Jorge: For a long time | have been studying and working on 
an aspect that | would like to develop. Precisely in this 
context that is so dark and terrible, | want to know in what 
way music con be conceived as something luminous that 
also gives us hope. How music can reassure us in our 
existence and give us something good. How it can offer us a 
contact with ourselves, with our interior, with the mystery, 
with the unknown. In spite of having a super technology 


‘and a highly developed quantum physics, in the end we 


know very little about the intrinsic mysteries of life which 
are not technical. Science is also coming to the conclusion 
that the universe is a giant, incomprehensible bubble, and 
that everything is related to everything else. These are the 
things that, fundamentally, the ancient religions have said 


‘for many years, and music is a way of getting in touch with 


this tone. 


Music is a very powerful element. It is not just a form of 
entertaintment created by a marketing technique, as it has 
been reduced in the last decades by an industry that is 
extremely powerful around the world. Still, music is more 
than this. It is more profound. Music carries this whole 
accumulation of sensations, of perceptions. And music, then, 
has been an element, during thousands of years, as long as 
humans have existed, which has opened the possibility of 
glimpsing a little bit of these other parallel dimensions, 
which are now accepted by quantum physics, in the different 
levels of conciousness. There are not only the three 
dimensions that we know, but there are many more, and 
music has been an important element in discovering these 
other dimensions. 

My work has been directed a bit to the search for sounds, 
for rhythms, for a form of musical expression in which | 
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could contribute with this view of the world, and which for 
me, on a personal level, is a positive way in which | can 
justify this life. It is a way of justifying my existence in 
something creative and in something luminous, even though 
some aspects of the music are dense, dark. Here we are 
talking about something else: the darkness | am talking 
about isn’t terrible. It is a darkness from which things are 
born. That is to say, the dark side of some aspects, like the 
diabolical, which is more Christian, but which also has an 
interesting aspect in that it is the beginning of things; the 
darkness of chaos, from which life springs; the belly of 
maternity, which is dark, and from which a new being 
arises. Thus darkness also has its other side as a giver of 
life. In this sense, when | say that there are dark parts in 
my music, it is more a relationship with this live, organic 


part than with the Christian darkness of witchcraft, of the 


- time of the Inquisition, and of the devil. 


0: The negative side of energy. What 
can you tell us about “Earth Island”, 
which is your second album on the 
Hearts of Space label, under the name 
“Suspended Memories”. How do you 
feel about this album? How it is 
different from the first? 

Jorge: | think there is a big step forward from the first to 
the second album. It sounds very different, and in many 
ways the two albums are very different. The first album was 
recorded in a completely spontaneous way, almost without 
Steve Roach and | knowing each other. Well, this first record 
arose from a series of improvisations which were recorded 
at Steve's house in Arizona and in which each of us 
performed, wrote proposals and complemented each other. 
This work is much more intuitive and spontaneous than a 
production that is totally thought out a long time in 
advance, with practices, with ripe ideas. From this starting 
point we accepted or rejected ideas as they came to us. The 
recording was practically done in five days, and it was done 
in Steve's studio. At that time Steve still hadn’t renovated 
his studio. The album was recorded on 8 analog channels, 
which is very reduced for a recording on which all the 
musicians play many instruments. Especially in my case, 
since | use many percussions, flutes and more. So this was 
very much a home-based studio, a small, limited space with 
a microphone and few channels for the instruments. 


This. was a very different life from what | had experienced 
in the production of my recordings in professional studios, 
with lots of space, 24 channels, etc. But none of this was to: 
the detriment of the recording. On the contrary, we had an 
advantage in that Steve knows his equipment really well, 
it’s his place. The handling of the reverberation is an 
example of this advantage. And precisely for this reason 
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_ some really interesting stuff came up, because it was also a 

challenge,which is good, because sometimes you get used 

to a certain way of doing things and suddenly you have to 

do it, but without the resources to which you are 
accustomed. So, you develop other ideas. 


The second album is a work that was recorded 2 years later, 
when both of us had quite diverse experiences, where the 
friendship had developed on different levels. When we 
recorded the first Suspended Memories, Suso (Saiz) and | 
already had a record, but we hadn't seen Steve more than 5 
times: once in Spain and 4 days in Mexico, where | invited 
Steve to the First Festival of Visual Music. From those 4 days 
we said we would make a record. 


On the second album it was a situation where | returned | 


from Arizona after doing other recording on my own, as 
well as other collaborations. Steve worked with me a bit on 
El Costumbre and | collaborated on his Origins. We toured 
Germany, and later, with Suso, we did some concerts 
together as Suspended Memories in Spain and Germany. We 
went fo the Klang-Art Festival last year, then we had the 
experience of touring together. One part of the record was 
~ made in Madrid, in places and with people Suso had worked 


before. Then we continued recording in Germany, where | 


. >have recorded many of my records, and we finally finished 
up in Arizona, in Steve's studio. At this time Steve had a 
new mixer, other digital equipment, new speakers, a larger 
room...It was a very different situation in general and we 
could investigate pieces on the basis of sound on another 
level. We could propose, for ourselves, another kind of idea, 
another kind of sound exploration. | think the record is very 
well accomplished. It is very different from the first in many 
ways. 


0: In the credits, for example, it says 
“Maria Sabina: Recordings.” Are these 
recordings that you made, or did you 
get them from other sources? 

Jorge: They are recordings made in Oaxaca a long time ago 
and which have been used with all respect. For example, in 
“Comala”, in the Spanish version (which is augmented), 
there is a new: piece where the murmur of the woman/child 
emerges, of the lucid woman, where there are 6 minutes 


mostly of her voice. This time, we went back to work with. 


this voice because it is so special. It is something that stil 
fascinates me. It is such magical, strong voice, so gentle but 
so profound and powerful, and the things she says are 
incredibly beautiful. So it is something that | can still work 
on with a lot of interest. 


0: Maria Sabina speaks Spanish? 
Jorge: No, she speaks Mazateco. 


0: Then how do you know what she is 
saying? Do you have translations? 
Jorge: | have translations, and there are a lot of people who 
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speak Mazateco in the countryside. There are shamanistic 
chants that speak of the clouds, of the streams, of the 
eagles, of the darkness; chants where she describes herself 
in fantastic ways, where she uses a language that is very 
impressive. Above all, there is the immensity of her 
metaphors, which she can use to describe herself as the 
woman-stream, woman-mother, woman-frog, the mother of 
the 400 brothers, where she speaks of her little children 
and she’s talking about mushrooms, where she refers to so 
many aspects of- Nature, but always in chants. Through a 
poetic language which is very metaphoric, loaded with a 
strong symbolism, she introduces the person she is curing, 
who is being treated, who is having this experience with 
her, and who has been put in a state of trance, which is also 
celebrated in mushrooms and chants. 


0: Or in other words she is a curandera 


(medicine woman). 


Jorge: Yes, she was a curandera, a spiritual guide in many 
ways, though we are not speaking of spiritual guides like 
Indian gurus, but of someone who can guide you through 
the unsuspected regions of the mind. The mushrooms are 
very strong, and with the mushrooms you can feel the 
experience of your own death, you can live your own 
resurrection. Maria Sabina was o guide for these voyages 
through the internal galaxies of the mind and of the 


universe in these parallel realities of which we were 


speaking earlier. In these ways she was more a guide than 


a curandera, she was familiar with these magical worlds - 


with the multiple experience of many years. She could 
guide you through many places in your mind and in this 
magical universe. 


0: “Lejos del Paraiso” (“Far from 
Paradise”) is the name of you own 
company. What does it do? Produce, 
record, distribute...? | 


- Jorge: It is a self-created company that sprang from the 


need to offer new alternatives in the Mexican industry on 
the level of production and distribution of records. Because, 
on the one hand, the big entertainment industries like 
television, the culture of the masses, are oriented towards 
making money, to making music that can be sold. On the 
other hand, is the government, which has the responsibility 
for culture, for making available sources of work, of 


‘motivation for artists, support of those who dedicate 


themselves to promoting culture. For example, the Council 
offers money for co-productions, for magazines, for groups, 
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for soloists. 

It is such an amount -millions of dollars- that you can’t 
imagine a country like Mexico, being so poor, offering such 
resources. The National Council for Culture, in spite of 
Mexico having an economic crisis and the present standard 
of living of its population, spends an impressive amount of 
money on culture, but where does it end up? That money, 
obviously, goes into the pockets of the privileged group 
favoured by the authorities responsible for the distribution 


_ of this money. So the same thing as always happens: it goes 


to the friends, the cohorts with political compromises to 
assuage consciences, to silence dissidents and to benefit 
friends. The money is distributed ond the real end product 
of artistic work is nil. There are great painters who, all their 
lives, have painted marvelously well, even through they 
don’t get grants, and there are others who do get grants 
and never paint anything. Many of those who receive 
money never write novels, und there are choreographers 
who present a choreography every three years but receive 
$2,000 monthly. This is a pretty dark and terrible side of 
Mexican politics on the cultural front. 

Finally, there is no possibility of anything between these two 
poles. On one hand, industry wants to sell things that are 
easily commercialized, where you make an agreement 
whereby what you do will please the public. On the other 
hand if you're not in the club of favourites, and if what you 
do doesn’t appeal to the big man who makes the decisions, 
then you are doomed to do nothing, to subsisting on very 
precarious means, with very few opportunities for concerts 
where people pay very little. Given this situation, right at 
the beginning when | was in rock groups... 


0: Like Chac Mool? 

Jorge: Exactly. | have always been one of the advocates for 
self-direction in Mexico, or self-fulfillment, of self- 
production, of active-resistance, of not complaining. | 
produced my first record with a little money that | had, with 
loans from some friends, and from there | tried to survive 
on my own. 


0: What was your first record? 


Jorge: Ek-Tunkul (1983). | went to the stores myself to. 


promote it directly, to sell it, to collect, to invoice, to the 
factory. | took up, | carried it down, | moved it, | gave it 
awoy...But this. was a financial adventure and it was the 
only way | could record To the left of the Hummingbird 
(1985). From there on my records have always been viable. 
| have always struggled, because | haven't compromised, 


not with the industry and not with the government. The 


records have been their own vehicles, which have intrinsic 
value of their own, and have been sufficiently accepted by a 
small public, even though it is small, not massive. It might 
have an underground distribution, not necessarily marginal, 
reduced but with which | can carry on with my work, | can 
continue recording. 

You don’t stop in. the face of deacon. but on the 
contrary, there comes a time where your own work gains 


$2 Admission Thursdays, $1 off | 


value, and both poles start to become interested, and this 
increases your motivation. Suddenly the big companies call 
you saying that your work is very consistent, so many 
records...Your work sells, you release it abroad, why don’t 
you come in to talk? 

On the other side, when you go to ask for support, it is 
more difficult for them to deny it to you because you 
already have the ability to draw an audience and to 
negotiate, so the possibilities open up a little more. Still, my 
aim is still to produce my own work, and from there came 
“Lejos del Paraiso” as a small independent company which 
is open as a forum for many expressions which aren't only 
mine but of other Mexicans musicians. 


0: Such as who? 
Jorge: We have 100 titles. 


0: One hundred titles? 


Jorge: Not all are produced by the company, but we do the 
distribution for other composers who do their own personal 
work but don’t know how to get if into the stores, or sell it, 
or manufacture it; etc. So we distribute this material. We 
have produced records by Jaime Lopez, Sangre Azteca, 
Alberto Alvarez, Jaramar, a group from Guadalajara which 
does mosarabic music. 


0: Wim Mertens? 

Jorge: We have the license for music that no one here dares 
release, music from outside the country -Mertens, Steven 
Brown, Suso... 

Suso and | have been putting together the First Festival of 
International Visual Music where we have invited musicians 
from diverse musical stratas, from industrial to minimalism, 
electronic music...Steve Roach has come, Stephen Micus, 
David Hyckes, etc. 


0: What is your relationship with the 
present-day native cultures of Mexico, 
like the Huicholes, Yaquis, etc.? 


Jorge: Well, | have lived with them quite a bit now. | do 
concerts with Huichol music, sometimes they participate in 
my concerts. | travel to communities, | record, | collect 
instruments, and, most importantly, | now have an idea fo 
release native music. | have already made my first record, 
which is going to come out soon. It is Huichol ceremonial 
music: songs with violin and guitar, ceremonial chants and 
then the song about peyote. All the music you don’t find 
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6am ROCK: Movie (1994): Nev Thompson's 
Wake ‘n Bake. Guest starring Chris Williams. 
Power Pop story told through the eyes of Helen 
Keller. 


8 am FOLK: with Randy and Yvette. 
40 am CLASSICAL: with host Deryk Barker 
Noon CFUV MAGAZINE: News Weather Sports 


12:15 pm PUBLIC AFFAIRS: Undercurrents with 
host Dean -Mollon brings you issues swept away 
from mainstream culture. 


1 pm GAY/LESBIAN: This Way Out. 
(Syndicated) The international gay and lesbian 
radio magazine covers gay/lesbian issues from 
around North America and the world. Includes 
news, interviews, and features. 


1:30 pm PUBLIC AFFAIRS: /nto the Streets! 
With John-Henry and Amanda. Listen every 
Monday to hear people who are in the streets 
working towards social and political juistice. 


2 pm NEW MUSIC: New Album-Review. The 
most listenable new stuff. With Bob. 


3 pm ROCK: Erin Lumley alternates. 


5 pm JAZZ: Footprints hosted by Terry Finch 
features musicians who have made their mark 
on the landscape of Jazz. This 3 hour program 
will favor those artists who fit Lester Young's 
dictum: “Ah, but can you sing me a song?” Five 
Spot can be heard on alternating Mondays. 
From the “Alligator Crawl" of Armstrong to the 
“Giant Steps" of Coltrane. 


8 pm CENTRAL AMERICAN: Centro America Al 
Dia. (Bilingual) News and views, culture and 
commentary, and of course, music from Central 
and Latin America. Broadcast in solidarity with 
the struggles for peace and justice in Central 
America. 


9 pm WOMEN IN MUSIC: Beating Time. 
Victoria’s only show on women and their music. 
We promise the unusual, irreverent, political 
sweet and sour. 


Sept. 5: Radio art - Sound Poetry 


11 pm ROCK: The Strange Case of Druggy 
Dougy and Mr. Drugless Douglas. The many 
personalities of Doug strive to entertain you, or 
at least himself. Prepare for a Doug overdose. 
Alternates with The War Measures Act. Garth 
Chunder spins the punk rawk tunes to smash 
the state to. Crusty punk with the 80's cheese- 
metal-song-o-the-week and, as always, Devo. 


4 am LATE NIGHT: Peeing in the Bathtub. 
Don't worry, bed-wetting is not a sign of 
unconscious turmoil, it's only the music you 
listen to. (RUbber sheets are still on sale at the 


series about our tai the ¢ ol 
can learn to protect it. _ TUB. -3pn 
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cafeteria.) Alternates with Two Dougs: 


3.am GUMBO: The Beatrix Potter Impressionist 
Finger Painting Show. “Truly astounding. Rory 
Tate and’ PK are so cool.” - Anonymous bribed 
listener. 


6 am ROCK: Come sing with Don Olive and 


friends. 


8 am FOLK: Ode to Ani. We remember folk's 
political roots and foot-stompin’ drive. The 
revolution is just a folk show away! 


10 am CLASSICAL: Just Say Nono. Awaiting the 
revolution? (And aren't we all?) But what can 
we do? Just say Nono? Still coming soon 
(honest!) the Annals of Webern. 


noon CFUV MAGAZINE News Weather Sports 


12:15 pm PUBLIC AFFAIRS: VIPIRG Media 
Watch. Live from the Bureau of Public Secrets! 
Censored News and other official lies with 
interviews and updates on what the hell is going 
on right now. 


4 pm FOLK: Mediterranean Music. Presenting 
music from most Mediterranean countries: 
Arabic, flamenco, Greek, Corsican & more. Tune 
in to the music of passion! 


2 pm SCOTTISH: Sounds of Scotland: Music 
and gaelic culture from Scotland, with Wally 
Cunningham. | 


3 pm ROCK: The Best Pringle Pageant We've 
Ever Seen alternates with My Grandma's Big 
Red Car. 


5 pm JAZZ: Caravan with Ron Rounds. 90 - 


minutes of Jazz and the influence =i jazz in 
other musics. 


6:30 pm JAZZ: Jumpin’ in Jazz. With host Noel 


Greenwood, presenting a survey of the weer era 


of jazz. 


8 pm PUBLIC AFFAIRS: Swivel. Chair- -Prime 
Time Public Affairs. CFUV's noon hour ~ 


magazine goes prime-time. 


8:30 pm GAY/LESBIAN: Out on the Waves. 
Locally produced gay and lesbian programming 
that features an eclectic mix of news, issues and 


musSICc. 


9 pm 20th CENTURY COMPOSITION: 
Infrequency Host Donald Lebland features an 
eclectic mix of composers and improvisers who 
stretch the boundries of 20th century “serious” 
music. 


10:30 pm ROCK: Punk and a Healthy Mind. 
The Post-Athletic Miasma is always worse than 
sweat socks. Strap on those filters, Otakus! 


Alternates with Songs for the Misunderstood. 
42:30 am LATE NIGHT: Make a pot of coffee 


and dim the lights - there’s going to be some . 


fireworks. 
3 am GUMBO: 


6 am ROCK: 


8 am FOLK: Hosts Ken and Randy play an 
eclectic blend of local and other folk music, 
stressing a balance of gender, social/personal, 
and vocal/instrumental music. | 


10 am CLASSICAL: With host Andrea Schwam. 
noon CFUV MAGAZINE News Weather Sports 


12:15 pm PUBLIC AFFAIRS: With host Jana G., 
and labour issues with Random. 


1 pm DISCUSSION: Alternate Views 
(Syndicated) Host David Barsamian uses his 
widely respected interview and research skills to 
bring you guests and topics the mainstream 
media doesn't want to touch. See ad about 
acquiring tapes and transcripts. 


2 pm PUBLIC AFFAIRS: Common Ground 
(Syndicated). Interviews with highly-placed 
experts from many fields highlight the 
examination of international affairs and events. 
Produced by the Stanley Foundation. 


2:30 pm EVENTS: Only in Victoria. The Good, 


_ The Bad, and The Ugly, Locally. 


3 pm ROCK: Your Brain On Radio. We're 
eclectic, we're cool, we don't drool and we play 


TOOL-call and request. Jenny awaits your call. 


5 pm JAZZ: Straight No Chaser. If you like bop, 


hard bop, ageing baby boomers, pontification, 
or why the CD player will never succeed, then 
tune in and listen. Nabil Fawzi and Luigi Fucotti 
take it away on alternate Wednesdays. 


8 pm RHYTHM & BLUES: Let the Good Times 
Roll. A survey of classic blues n’ rhythm. Eric 
Leblanc presents birthday tributes & lots of new 
releases. 


Sept. 7: repeat programme 


ceuv @) Fm 102 


- more plausible listen and forget all facts. 


Sept. 14: Furry Lewis, Charles Brown 

Sept. 21: Eddie Lusk, Slam Stewart 

Sept. 28: CJ Chenier, Rosetta Records 

Oct. 5: Little Charlie & the Nightcats, Chantels 


10:30 pm ROCK: equity-eclectika... for 51% or 
more varied, female content. Frequent guest, 
Dr. Harion Milliard, will attempt to locate your: - 
requests. 


42:30 am LATE NIGHT: Knowledge Show Or 
Noknowledge Show. Listen and learn or the 


3 am GUMBO: With host Todd Leslie. 


6 am ROCK: with The /diot from 


8 am FOLK: Folkin’ Around with § 
features 2 special segments forg 
Malcolm To My _ Neighbj 
performances from local artists, 
in the next few months. 


10 am CLASSICAL: with host 
noon CFUV MAGAZINE News@ 


42:15 pm PUBLIC AFFAIRS: § 
his show Bad News. Tune in af 


1 pm SPORTS: Sports in the § 
veteran sports director, West Mi 
show interesting to more than 
junkie crowd. Listen and give it ¢ 
be bored. | 


1:30 pm ADVENTURE: Backroa’ 
Radio Travel the world. Backroads 
to the outdoor/travel enthusiast art 
experience spectrum from recreatiof 
adventue. Ice climbing in the Rockies 
thru Nepal, mountain. biking in Baja.a 
From our sister station CJSR in,Edmonton! 


2 pm BLUES & GOSPEL: The Rollin’ n’ Tum 
Hour. Eric Leblanc presents one hour of the bé 
of Let The Good Times Roll-mostly repeats. 

‘ Sept. 1: Eddie “Cleanhead” Vinson, Drofters 
Sept. 8: John Lee Hooekr, Mercy Dee Walton 
Sept. 15: Koko Taylor, Paul hayten 
Sept. 22: Otis Redding, Bo Diddley 


Sept. 29: Chicago The Blues Today 
3 pm ROCK: Pop-O-Pig Bibs 


experience the mg 
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finds with Brian 
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ves: Shamanistic: Music Part 
ed interview in this issue, pg 


Reyes: Part 2 
. Music and sound sketches to 
Jarmen’s last films. 


K: The Anti-Grunge Show. Kurt 
“That Eddie Vedder is sooo00o0 
€ an.ocean. Alternates with Ethan 


ATE NIGHT with Quinn or Aaron. 


BO: A Faint Tinge of Brain with 
pniveplace you can hear gross 
in \dded bonus, the 


fale ates with more 


6 am ROCK: Spéf 
gone gull your: 
WQg ye banné 


ave. And 


OR: Acoustic Cré 
gull hear cys | 
an a ‘i i als 


local 


10 am CLA 
world dominated by 2 Team 
with Linda's classical hour(s), because 
is way cooler than Kurt anyday. 


noon CFUV MAGAZINE News Weather Sports 


12:15 pm PUBLIC AFFAIRS: Features and 
interviews from around the world. 


1 pm ARTS MAGAZINE: Artlet. The Victoria arts 
scene. Interviews with Victoria artists, reviews of 
openings and theater and more. 


1:30 pm LITERARY: Random Frequency. Scott, 
Matt and Nev in kick out the jams in this tribute 
to MC5. Produced by Royal Victoria Lemon 
Society. 


2:00 pm PUBLIC AFFAIRS: World of Aboriginal 
Radio. The sounds of freedom for those who 
have been silenced. 


3 pm ROCK: Join the Crustmaster Murray A. 
The music is hard, fast and sweet, with just a 
twist of lemon. Put down that bowl of goo - 
follow the breadcrumb trail into the forest... the 
Carnival of Crust is waiting for you. Alternates 
with PMS Show. Not once a month, but twice. 
So deal with it. 


5 pm JAZZ: Pushing the Envelope. Host lan 
Cochran concentrates on avant-garde and 
contemporary sounds. Guaranteed 98.6% bop 
free! Alternates with Eclectic Jazz Show. From 
acoustic solos to electric ensembles, host Rod 
McCrimmon. brings you three hours of 
accessible jazz. 


8 pm Rock: Anything But Dead Air. Eva 
Destruction, Chuck Wagon, Dr. D. Rebels 
without applause. 


~ looked pretty 


ith Tracy. J 


9 pm ROCK/WORLDBEAT: Disciples of Dr. 


Demento. | can't think. That's why it’s random, 
"Bye Funhouse. Hail to the 
with Eclectic Roots. Tune 
aund the world with 
your hos athon B. as they 


tak 
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3 am GUMBO: 4 
Metaphor. , 


satd 


6 am ROCK: Framed ff 
iguana “Shirly”, the idiot 
four-year search for the de 


Host Patrick 
Bects of French 
ative, hardcore, 
When you listen to Les 


1 pm DUTCH: Holland Calling. Host Jack 
Brouwer of Radio Netherlands International 
presents a program in Dutch and English for the 
Dutch community. 


2 pm PLAYLIST: Playlist Salad. Only the finest 
musical ingredients get mixed by the rotating 
hosts. 


4 pm ARTIST PROFILE: Labelled and Shelved 
brings you a variety of thematic specials. 


Sept. 3: Dumela Africa!: Songolo-Voices of 
Change. The words and music of South 
African freedom. ° 
6 pm REGGAE: Alive and Dread. Victoria's only 
source for the roots rocking sounds of Reggae 
and African music. With hosts Rankin’ Rob, 
Mighty Cloud of Joy, Ital Stew and Jahnathon. 


9 pm DANCE: Perpetual Motion. Christopher 
lays down a deep trance groove for all your 
dancing needs. 


-10 pm RAP: Spittin’ Rhymes: Spinnin’ and 


spittin’. Always fresh! 


12 am GARAGE: Garage Grooves: Whoa 
daddy-o! Every week, Alex the Wailer filling in 
for Amazing Larry brings you brand new 60's 
punk from around the world as well as a variety 
of “old” garage stompers. 


4 am LATE NIGHT: Anarchist Cafe. What's. to 
be done? Listen to the Anarchist Cafe for 
seditious fun with John-Henry and Amanda as 
we subvert the dominant paradigm and move 
ourselves towards revolution of the mind and 
body. 


3 am GUMBO: LoungeWorld. In our ongoing 
attempts to stimulate pineal glands everywhere, 
we're going weekly. That's right. Now YOU can 
experience the tripped out electronic madness 
EVERY SATURDAY NIGHT! Rotating. . 


6 am ECLECTIC: What's Left of What's Real? 
Musical metaphor for a dying planet, intellectual 
approach, spontaneous format, explosivEdge, 
all-too-brief excursive Experiment in the 
kWallity of sound and sound of quality. 


9 am JAPANESE: Ohayo Victoria. Asako and 


Noayo invite you to tune in to the sound of 
contemporary Japan (and to their famous 
“One-point Japanese lesson!"). 


10 am POLISH: Grzegorz Gawronski, Ursula 
Zelinski and Ewa Caputa present an hour of 
news and music from Poland, as well as 
erviews and news from the Polish 
unity. 


ITALIAN: /talian Broadcasting System. 
d news with Giovanna Greco. 


» LATIN AMERICA: Postales Musicales 
America. Hosts Miguel Alvarenga and 
aileys present a bilingual program 
sic, cultural news and interviews 
a's Latin American community and 
atin America. 


Z: Guitar Jazz. Host Joe Scarfone 
orld of jazz guitar. Also, catch 
paturing local players. 


IN'S ISSUES: Women on Air. 
speaking out. Music, news and 
the week past, our air time 
ume on different women’s noisy 
-CFUV 721-8700 with your 
ents. 
AFFAIRS: From the Blackside. A 
easy R&B, with interviews and 
the Black Side, with your host, 
nson. 

DIOSOUNDSCAPE: ?Frame? i sleep in 
if you had one. i'd say something if i 
ea picture done of patience. a stutter. 
wig calling itself potential - do | taste? 


JAZZ: In the Mood. A program of jazz in 


ie broadest sense of the word with host BJ, a 
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dedicated fan of the genre . 


8 pm JAZZ: Peter Lovric's Jazz Concert. Put 
your dancing shoes on with the King of 
ballroom jazz. 


10 pm ROCK/FOLK/ECLECTIC: Fish Show. On 
the station that doesn't suck, the show that 
sucks the least, Save the sound! Clearcut the 
games! Wave your freak flag high. 


4 am LATENIGHT: Avens and Company present 
a two hour trip of confusion, Rollins and theater 
reviewing. We'll talk about anything as long as 
it isn't politically correct. This is not as bad as it 
sounds, is it? Take it outside, God Boy. 


3 am GUMBO: Untamed music from the wild 
kingdom. & 
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Ralph Sutton 
Henry Threadgill 
Marty Ehrlich 
Ray Anderson 
Sonny Stitt 

Joey Defrancesco 
Jimmy Heath 
Charlie Hunter 


‘Jack Walrath 


Horace Silver 
Brian Nova 

Tony Bennett 
Dannie Richmond 


1 45 


+ Black Kronstadt 


Gas Huffer 
Sloan 


Frank Black - 

+ — Fracas” 

— NOFX. 
Hole 
Superchunk — 

ye Martensville _ 

Rancid © 


Vote Femmes. a 


_ Gold Soundz 


Title 


Crimes ot the State 


live Through T This” oo 
Foolish ©  - 
Universal Day } care : =e = Ee 


Pledge of Defiance 
Love Spit Love 
Friends of Dracula 


Sackville 


Black Saint 
Enja 
GrammaVision 
Evidence ~ 
Muse 
Landmark 
Mammoth 
Stash 

CBS 

Nova 

CBS — 
Landmark 


Jazz is heard weekdays from 5 - 8 pm, Sundays at 1:36 - 3:66 pm, 
and 6-16 pm on CFUV FM 102, Cable 104.3 
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Claudia Schmidt 
Rosalie Sorrels 
Klezmaniatics 
Frente 
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Independent 


Headhunter 
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_ By Moe Hawk 

_ (our wonderful foreign 
correspondent from Kamloops) 

— Not so long ago | was 
_ privileged to join singer, 
— Cam, and guitarist, Jarret, as 
well as their lovely friend 


strategies applied oy the two 
Sineater boys | dined with. 


confused about what's cool. 
favorite record? 

J: | dunno.. 

C: If you were stuck on a desert island 
with only one tape to listen to, what 
would it be? 


Magazine 


pyiber for a repast of 


.C: Dolf Lungren 
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J: The new Pantera! 
2. Ignore the.scathing looks.of your 


who's would you 


5. lgnore the mainly silent, furiously 
scribbling interviewer and watch T.V. 

C: | love Jeopardy. But Bob Barker from 
The Price Is Right is the best. He refused to 
host the Miss America Pageant because 
he’s against fur. 


a 


6. Be nice. 
Off: How do you feel about your 
reputation as “nice” guys? 


: to provoke 
reaction. It's 
e're gay or not and 


want to be promoted as a "P. 
We play all ages shows and we ae bar 
shows because we don't want to be 
limited by just one scene. There's five guys 
in the band and we all contribute to the 
songwriting process, so it’s pretty complex. 


Seon Ee ee et 


32838 


What motivates us to write is stuff we feel 
strongly about. 

Off: There have been a few times that I've 
seen you billed as “Vancouver's 
Sineater.” How do you feel about that? 

C: We love Vancouver and Kamloops is 
rad. If it's easier for people to remember, 


it's okay with me. If we're coming from far. 


away then we usually say we're from 
Vancouver, it’s the closest place they 
know. We play Vancouver more than 
Kamloops, anyway. 

10. Be polite when answering the same 
question everyone always asks, and 

11. Pass the buck. 

Off: Why don’t you play “Friends” 


things you do when you live in Kamloops. 
& 


Let The Good 
Times Roll 


P itn Yo L Ss T 
Sal Title Label 


: Cannon Jug Stompers 
Legendary [928-1930 Recordings 
JSP 


Charies Brown : 
The Complete Aladdin Recordings 
Mosaic 


The Cookies 
The Complete 


4 _ y | Clifton Chenier 
S : | Frenchin’ the Boogie 
Verve 


W.C. Clark 
Heart of Gold 
Black Top 


Champion Jack Dupree 
New Orleans Barrelhouse 
Sony CBS 


John Lee Hooker 
Legendary Modern Recordings — 
Virgin Flair | 


Homesick James 
eo - | | | Goin’ 
| . _ ; Black Top 


Let the Good Times Roll can be heard every 
Wednesday evening from 
8-10:30 pm on CFUV fm 102, Victoria’s 
only Blues programming. 
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by Kimberly Rydens 


OOSE is a Victoria trio composed of 

Scott White on bass and vocals, James 
McRae on drums, and Marc Atkinson on 
guitar. Their music is a blend of multiple 
influences including funk , rock (what is 
that?) and, dare | say it, jazz (now what is 
THAT?). They're quite interesting to listen 
to because you can’t always predict where 
a song will go These three guys go from a 


hopping funkadelic groove to an almost . 


ethereal-like blues inspired bridge without 
being irritating! It actually flows and 
works! Now, | don't know the name ofthe 
songs because it was a quick tape made 
up for me off their new C.D.but you will 
be able to pick that up soon. It's being 
released independently in early September. 


Just look for a picture of a little yellow 


- duck with the name LOOSE above it. 
Although | have never seen them live, | 
keep asking people and they keep telling 
me they're great, so | will definately be 
checking them out at Harpo’'s for their 
C.D. release party, September 15, 16, and 
17th (Fri.Sat.Sun.) 


OFFBEAT: So what's the bands history? 
J.M. : | guess we've been around for two 
and a half years. Just decided to start 


~ . making music together. 


S.W. : We met through music really, 
otherwise we would of had nothing to do 
with each another because we're quite 
different. You never know , but that's how 
we met. 
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Monday - Friday 8:00 am - 5:30 pm « Saturday 11 am - 5 pm 


O: From what | gather, the name LOOSE 
really sums up your approach to creating 
the music. Rather than getting terribly 
caught up in preconceptions of how you 
wanted the band to be, you just let it run. 
M.A.: It developed that way and it's still 


_ developing. and evolving. At first we were 


playing versions of free jazz which was 


kind of nice because it broke the norm. 
We didn’t have a gig to play for so we 
didn't have to create a specific sound. 

J.M. : We were just jamming at that point. 
Jazz is just a part of it , you can't limit it to 
just that. | grew up listening to and playing 
“rock " like all of us. 

M.A.: We all went through our jazz hell 
(laughs). 

S.W. : We were all raised on rock, and 
though we'd rather not talk about it, we 
went through the jazz phase too! Which 
just means that you can jam to a jazz style. 
J.M. : | was lucky enough to have played 
in a country band for a while and then a 
heavy metal band . The only thing about a 
heavy metal band for the drummer is you 
gotta have a double bass drum. 

S.W.: It depends on what the definition is. 

J.M.:Okay, the definition of a heavy metal 
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band is ice machines, strobe lights... 

S.W.: Incredibly tight pants. 

M.A.: Dry ice! | 

S.W.: We did do the dry ice thing once., in 
Kamloops, but we'll let you know right 
now, we don't do it anymore. 


M.A.: We can't afford it .We fry bacon on 


the side of the stage now. 


S.W.: It was hilarious when we did it! 
J.M.: That was only because the band we 
were with had it. 

M.A.: We were opening for a band and 
we ruined their show by using their dry ice 
(laugh). When it came up ‘to their time it 
was like, redundant. 


Off: Your songs have a neat way of going 
in and out of different styles both within 
the context of one song and throughout 
your material. 

M.A.: It's sort of reflects where this band is 
coming from. We don’t go, oh | heard a 
great country band the other day, we 
need a country song., but we do end up 
with some songs in the style of country, 
funk , rock, etc. 

J.M.: Whatever comes out, comes out. If 
they work and we feel content and happy 
then that's what we do. | 
S.W.: Considering the variety of 
experience we all have, and that our focus 
isn't really. about - setting-up. a 
predetermined way to be, we do have a 
lot of freedom to experiment with. There's 
something in the way our individual music 
comes together that creates our sound. 
That's why in some ways we're not very 
prolific with our songs, we're prolific with 
ideas and we're not stunted, but there’s 
something in there with the way we do 
things. Rarely are we able to use the same 
formula for one song and apply it to 
another. | don't see anything wrong with 
that if it works for you, we're just not able 


to do that as of yet. But also things may 


change for us in the next few years and 
we know that .What we're doing now 
may be just the breeding ground for what 
we'll be doing later. 


Off: Now you've completed your first 
C.D. which will be released in mid 
September, you recorded it out in 
Colwood at Scott Henderson's studio... — 
How was that? 

J.M.: We produced it . 

M.A.: There's not a lot of production. 
Basically most of it has a live bed track 
with occasional guitar overdubs. It was 
really our first experience in the studio 
when we were.in control so we really 
didn't go in there knowing what we were 


going to do. We didn’t want to be limited 


with our ideas so we did_a lot of stuff right 
there, mixing stuff up and trying things 


~ out. We knew we'd just go crazy doing 


our main songs over and over again. 


J.M.: It was a lot more relaxed than other © 
studio projects we've been involved in _ 
because we didn't feel rushed for-time. - 


We could pretty much record when we 
were into it without feeling there was too 
much concern for time. a, 

M.A.: No one was coming in saying “Oh 
you guys gotta make sure your snare is at 
the same volume throughout the whole 
tune." 3a | 
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Off: So who writes the songs? 
J.M.: We all bring basic ideas sometimes 
more developed ones, and then we jam 


_ and see what happens. 


M.A. : And it's not always the same 
person who finishes writing lyrically. 
Sometimes Scott will have something and 
then | might have an idea for the bridge 
that might bring it into a totally different 
area and the song will end up having a 
whole new flavour. 

S.W.: | just write lots of stuff down and 
then | go through it and |! go garbage, 
garbage, garbage, garbage, garbage, 


‘garbage........ | 


Off: Well, tell me about a song you 
wrote. 

M.A.: Yeah Scott, what would you say is 
your greatest work? 

S.W.: Most of my good lyrics | write as fast 
as | get them out. Not all the time but a lot © 
of the time. 

J.M.: Maybe you should invest in one of 
these machines (points to the tape 
recorder | brought). : 

M.A.: It's quicker than the pen for sure. 
(That may be true, but it also picks up 
airplanes, cars, the grass growing and 
white noise like a black velvet dress in a 
cotton field.) 

S.W.: There's something nice about 
writing it down, and you don't have to 
bother about batteries.. | can always find 
pen and paper. 

J.M.: What is the meaning behind Lady 
Chatterly? 

S.W.: To me its about passion and 
passionate involvement in life. If you've 
read the book it's basically about that. 
Admist the bleak disgusting mid England 
country-side, working in the coal-mines, 
ect. is really a gray picture. “2 one 
J.M.: Like Esquimalt? | 

S.W.: Yeah, (laughs) like Esquimalt, 
especially a few years ago. But the song is 
about that. Even when you're.surrounded 
by difficulties, as long as there is 
something you can get happy about, like 


looking through the bars and really getting 


into experiencing things, just simple 
things. You don’t have to do big huge 
things. 

J.M.: That's why we've been, trying to cut 
down on our electric guitar solos 

S.W.: When Marc stops playing his guitar 
solo it's like, okay who's up? It's a lot like 
baseball game with three guys up’to bat, 
and you go, it’s my turn up to bat again? ~ . 
M.A.: Then you get three out and you ~ 
take a break. : 


Off: What about touring ? — 

S.W.: Well, we're going to do some gigs in 
August and then the September 

dates at. Harpo’s but we haven't really 
planned a tour yet. We have the C.D. 
now, and now | guess it’s the van next. It 
take a lot of time and a lot of money and 
can be a lot of fun, but we've just been 
waiting until the C.D. is out . 

M.A.: There's more point in touring when 
you have a reason to. We played 

Seattle but there was only a few people 
there because no one off the. island really 
knows about us, so it's better to create 
more of a spin | think, before we go on 


the road. — ae | 
. J.M.: It's also about finding a happy 


balance (in lifestyle): | 
S.W.: We.don't.want to blow it all too 
quickly and burn out, because when one 
of us burns out and can't do it the band is — 
gone. It's like soccer, you can't be always 
chasing the ball around, getting 
exhausted, sometimes you have to take a 
position. & 3 


5 ed eh gan Je ae 


a a 


6 1 6m 8 bot 


ote Gaciillas Urpamps | 


by Teresa McWhirter & Nicole Parent 


Part | 


It's a Tuesday night and Fruity Pebbles, 
along with her partner in crime, Count 
Chockula, cruise the streets in their mean 
machine. Along Johnson street, two 
interesting characters emerge from the 
shadows. Dark glasses, Dickies shorts, 
white socks and ubiquitous black combs. 
They have the posture of men looking for 
hair-care products. “Hey! cries Fruity, 
‘swerving the car over two lanes of traffic, 
screaming like a Baptist minister at a tent 
revival, “You are the band! YOU are the 
BAND!" 


Part Il 


Having accosted said band members and 


meeting the rest of the bros, Gabby is 


_ sequestered on a park bench where he is 
_ injected with sodium pentathol. 


And so the interrogation begins... 


Count Chockula: | think we should have a 
little chat. 


(Suddenly the three are mesmerised by 
the sight of an overzealous youth 
performing badly on his bike.) 

Gabby: Gonna do it, gonna do it, gonna 
do it, bread and butter, bread and 
butter,gonna do it, bread and butter! 


(The unknown cyclist rides off sweaty and 
red-faced into the sunset.) 


CC: You guys were here a year ago. © 
What's been happening? Obviously 
you've got a new CD, which | must say is 


pretty rad. 
G: You've heard it? 


Count Chockula and Fruity Pebbles (in 
Dolby sound): Oh Yeah! 

G: You know what we did? We brought in 
the producer who did a bunch of 
Motorhead stuff, Howard Benson, and he 
like kinda channelled all the stuff we do 
live, like energy-wise, on a tape, and 
we've always had trouble with that. So it 
was kinda cool, whereas: before we were 
like, let's not try to get to aggro in the 
studio, and he's like “No man, be 
yourself!" So we we're kicking shit over, 
y'know. : 


CC: | think this CD is harder, definitely 
more than your first. So, is that because 
you had more control? Because | think 
you guys sound more polished, too. Is 
this how you've evolved? 

G: | don't know HOW it came out 
sounding more polished, because we just 
cut loose. And a lot of it's live, and a lot of 
it's not recluse. 3 


CC: You guys tour a lot, right? 
— G: Yeah. 


CC: So, | guess in a sense, you're kinda 
polishing your material all the time. You 
guys are pretty wild in concert though, 
really spontaneous, 

G: As far as in the studio, polishing is like 
the f-word. 


CC: Oops! Faux-pas. 

G: | love the band Green Day. Their old 
stuff is really cool, and the new stuff is 
cool too, but it’s a little polished. 


CC: You guys have always been pretty 


socially conscious, like “South Africa” on 
the first one, but with the third one, all 
the songs seem to deal with a bigger 
issue. Like “It’s Alright” and “They Don’t 
Want the Truth,” the last song, which 
adresses the ogres of corporate rock. Is 
this a conscious thing or does it just come 
out in your music. | 

G: The last year, the way we wrote songs, 
is pretty much the whole history of the 
recording. It's kind of what pisses you off 
this second. And all these songs are pretty 


much a conglomeration of things that 


have really been pissing us off. The title 
track, y'know, and the Radio Song. You 
listen to half the bands and they're doing 
really good right now, and fuck, they're 
shit bands. It's like some moron really 
doesn't know what tool music’s really and 


_ truly about. Here's a song and he dumps a 


million dollars into the band. There’s-a lot 
of bands like Let's Go Bowling, they're on 
the road and they're working hard and 
they've been doing it for a long time. 


CC (to Fruity, eerily quiet from her days in 
the jungles of Cambodia, watching, 
watching, watching,) Hey, jump in 
anytime. 

G(roaring): Spit it out! 


(Fruity declines to talk, instead choosing 
to drive nails into her forearms.) 


CC: In the articles on you guys, certain 
things keep popping up. One, Eddie 
Vedder. Is he like an albatross around 
your neck? 

G: The band's just kind of friends with the 
other band, y'know? And the record 
company, and the people who write for it 
just try to take off with it. It's like OJ. He 
freaked out, and he totally fucked up, and 
he did a wrong thing. The last. thing | saw 
in the paper was that his dad was a drag 
queen. 


CC: | can't find the rest of my questions, 
man. 
G: Don't worry about it, | got lots of time. 


CC: Fruit, jump in anytime. 


Fruity Pebbles: I’m thinking. 
G: Don't worry, we'll get a good one. 


CC: Here’s an invitation to my birthday 
party. 


hot. 


CC:: Do you have any psycho freaky 


stories about obsessive fans? 


G: We had a guy who would follow our 
tours, and right when we'd leave town, 
he's be so smooth. He'd come down and 
say he was the Cadillac Tramps’ road guy, 
and somehow work his way into houses 


and steal shit And he had a big 666 


tattooed on the back of his neck. Crazy, 
eh? 7 


(The cyclist suddenly bursts through 
crowds of pedestrians in a blaze of 
brimstone and fire, striking drummer, 
Spanky, and proceeding to ride over his 
lifeless body) 


C: This may or may not be freaky, but | 
what's the weirdest thing that been — 
thrown on stage? 


G: (reads): “It's eh to rumble.” That's 


G: A dirty pair of women’s underwear at 
In-Fest in Calgary 


FP: How did the gig go in Vancouver? 
G: It was cool. We had a blast. 


CC: Do you have an impression of 
Victoria? This'll be good for the home 
readers. It's pretty lame here, | gotta 
admit. 

G: I've had a really good time here. 
There's a lot of places that Victoria just 
blows away. 


FP/CC: Huh? Really? 
G: Like L.A. in general is just so fished up 
and jaded, y'know? 


CC: Is it like one big scene there? 

G: It kinda goes from Orange County to 
Long Beach and then it stops , and then 
L.A.'s got their own glam corporate shit 
scene. 


FP: Are you ever disappointed by the 
crowds? | 
G: The ones that really disappoint me are 


the huge shows where everyone's saying © 


there's gonna be 10 million people there 
and it's never quite what it seems. 


FP: So you like playing small clubs the 
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best? 

G: Yeah, , they're small because they're 
cool. Somebody can come up and grab my 
belly, y'know? 


"CC: We heard this rumour and | hope this 


is cool to say, that you guys had met in 
prison. You don't have to say whether it's 
true because that's not really the point. 
But do you find that there's stories about 
the band that you hear and say “What's 
up with that?” Anything you'd like to 
share? 

G: Yeah, we've heard some pretty good 
ones. But ah.:.we all kinda...went through 
crap, y'know, earlier on. We met getting 
out of that shit. There's so much violence 
in this fucked up world, it's time to make 
some sense out of it. Violence has become 
so fashionable, so hip and cool, so maybe 


-we should start making happiness a fad 


again. 


(Brief introspective moment ensues with 
the lighting of candles and cigarettes) 


FP: Is the comb-in-the-sock an Orange | 
County thing? 

G: Heh heh, It's a big thing when you're 
sleeping in the van and it keeps poking 
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released on CD. Now we are going to open this line of ethnic 
Mexican music. 

Yes, | have a pretty close relationship with these 
communities; | listen to a lot of music, | record, | meet 
people, | talk to them, and sometimes | give concerts in 
their communities. 


0: And what kind of response do you 
get, being from Mexico City, arriving 
there and playing instruments which 


are not only from their culture but from. 


many others? 

Jorge: Well, to begin with it is a very good and comforting 
experience, because they are very open people, very 
sensitive. They realize that my work is not folkloric. | don’t 
arrive in some community, record a piece with drum and 
flute, learn it, then return to the city and play it in the 
museum for tourists. 

So they realize that | am working with great respect for 
them, that | keep the ritual and ceremonial part, that it is 
not lost. On the contrary, it’s a new way of spreading 
around this new side of the music, as we mentioned earlier, 
related to the mystery, nature, the supernatural. What is 
sent out somewhere a long ways away can result in an 
experience in your own place and not only in that town 


which is 1,500 km. from here. You give a great concert for 


the full moon in the Espacio Escultorico, or, for example, a 
concert for the total eclipse of the sun, and 10,000 people 
come and we have a great joint ritual. There, the music is 
an element about the same festivity, of the same ceremony. 
And when some natives have seen that, they have seen that 
| am not distorting, but that | am like a transmitter of the 
same attitude that they have towards music and towards the 
spiritual. 

As | said, | don’t try to do folklore. You have to take the 
whole package. If you're going to play flute and a little 
drum and a rock, you have to have-a similar concept. You 
can't talk about Huichol music and the marvelous chants, 
and sing them or play them if you haven't tried peyote. You 


Magazine 


can’t talk about Maria Sabina and the wonder of her voice. 
and how she heals if you have never tried hallucinogenic 
mushrooms. You have to have a view of the universe similar 
to or the same as theirs. If you don’t take the whole 
package, on the contrary, then you are doing folklore, a 
pretty music for the tourists with flute and drum, it’s called 
such-and-such a dance, and the whole 


0: And the stereotypes are reinforced. 

Jorge: Yes, because then you learn the original melody, 
which will lack the richness of improvisation. You do it in 3 
minutes instead of a long period of time during which you 
could bring on that trance in the public. Saying it another 
way, you don’t do a reduced version for home consumption. 


0: What is the relationship between 
electronics and pre-Columbian 
instruments? — - | 

Jorge: For me the one is as mysterious as the other. 


0: A stone as a computor? 

Jorge: Even though the computer is o product of a 
rationalization of science, for me it’s the same. | play one 
instrument the same as another, but it is true that a stone 
has a totally organic element. It is another kind of energy: 
the computer is electricity, but you are also moving a series 
of atoms and electrons, and | don’t know how they work 
and | don’t care. Technology in the area of music has 
developed so much that it allows you to do many things you 
couldn't do before, and that is very interesting. 

By way of processors you convert the sound of a stone into 
something completely contemporary, modern. And you can 
convert the sound of a computer or a synthesizer into 
something very archaic and primitive. Each time.| use the 
sampler less: It doesn’t interest me. | don’t use samplers in 
concerts, | use a rudimentary $Q-80, which is my sequencer, 
which lets me sequence electronic parts as atmospheres, 


‘which are completely a sound carpet. I'm not interested in 


making melodies with electronics, or to use the sound of 
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violins or of electronic flutes or pianos. Electronic sounds 
interest me, not imitated natural sounds or of traditional 
instruments by way of sampler or synthesizer. | am more 
interested in the cybernetic sound like the sound of 
microchips. So this sound is very primitive, even though it is 
a strange electronic sound, just like the sound of a stalactite 
inside a cavern; Sounds that echo very strangely in the 
crannies of this cavern, where there is a dampness that 
creates this resonance, where there is a darkness and a 
different air. 

Finally, | am interested in discovering the real sound of this 
electronic circuit, and that is why | use electronics as a 
carpet and not as an instrument to arrange music and to 
have 10 samplers. What interests me is doing something 
with a synthesizer that | can’t do with any other instrument. 


0: Which is your most memorable 
concert? 3 | 

Jorge: Several. The concerts on November 2, are traditional, 
which is when, here in Mexico, we celebrate the Day of the 
Dead. 


0: Where are the concerts held? 

Jorge: In the Espacio Escultorico, which is a large magical 
circular mandala. It is a crater. It is a sculpture that looks 
like a volcanic crater, where you'can fit 10,000 people. And 
we have had 10,000 at the concert. Another of the most 
memorable was the one for the eclipse of the sun. 


0: Was that in the same place? 

Jorge: There. Imagine, at one o'clock in the afternoon there 
were 7 minutes of night: completely dark, and at that 
moment | was giving o concert for 10,000 people, all of 
them frozen, because no one was speaking because of the 
power of the phenomenon. And | felt like | was the one who 
was laying down the background music for this incredible 
occurrence. That has been one of the most profound 
experiences at my concerts. 
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0: Where do you think you would like 
to be 10 or 20 years from now? 

Jorge: That is difficult to know. | am a man who likes to 
travel a lot, play where | can, and the only thing | ask from 


life is that | be allowed to keep doing what | do. I’m not 


interested in success from here to 15 years from now, or 
recognition. As long as | can live from my music, as long as 
| con continue recording records, learning new things, 
meeting interesting people, travelling and above all, 
making music that | like, and learning to play other 
instruments and new forms of making music. 

There it is. | think that’s where | would like to be some time 
from now. For a lot of people it is very unfortunate that 
their life consist of doing things they don’t like just to 
survive. But | can’t imagine that between now and 20 years 
this will happen to me. But | would like to be able to 
continue doing all these activities and living from what | do. 
That is more important. 


In conjunction with this interview, and 
as part of their Primitive-Interactive 
series, “Earmeals” will dedicate a 5 
hour (2 programme) special on the 
music of Jorge Reyes and his 
collaborations with other artists. These 
programmes will air on Thursdays, 
Sept. 15 and 22, from 8:00 to 10:30 
p.m. Join Brian Lunger and Agustin 
Luviano-Cordero for these magical 
broadcasts. A 
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= ee Tati sy a thaasateabscata ee They tore through all the hits except 
Sat. Aug. 6 | “Vancouver, B.C." and “Flying Buttress of 
Commodore Love.” Someone yelled out for “our 
| Stanley Cup”, but Grant explained that it 
hen | saw this gig advertised, | would be pointless to play that song after 
wasn't sure if | was going to go the Canuck’'s final choke. Maybe they'll 
because I'd seen cub, the Smugglers and get a chance in 12 years when the 
Bum a couple of months ago in Nanaimo Canucks make it to the finals again. They 
with the Papillomas and they were all finished their set with “Kiss Like A Nun", a 
great. My main argument was that it was tribute to their merchandise manager. 
in Vancouver and | didn't want to spend What more can | say about cub that 
_ the cash. But | decided, hell you're only hasn't already been said? They RAWWK 
young once depending on your beliefs in my world. The Queen's of Cuddlecore 
reincarnation. | did want to see Pluto and. came bearing gifts (Goody-Bags for 
someone told me that this was going to be everyone!). They played a great set of old 
Bum’s last gig. That was reason enough to material, new stuff and some cool covers, 
go. When we arrived, we saw Graham the highlight being a cover of “My Best 
from Bum so | asked if this really was their Friends Girl Friend” Another great moment ee 
last gig. He said they have two more to was a punked up version of “Nicholas 
play, August 25 at the Purple Crayon and Bragg.” Lisa Marr was very sarcastic and 
a showcase for the athletes of the snarly in a good way. New drummer, Lisa 
commiewealth. 3 3 G., pounded her drums passionately, while 
_ Pluto came out blaring with their tasty Robynn Iwata strummed madly on her SG. 
- pop-punk assault. They first started playing The band all went out and got matching 
to. an empty floor but people started to tattoos (the Lick and Stick kind) just for the 
_ filter on with their. heads-a-boppin’. They crowd. Impressive as always and they just 
played a pretty short set, mixing it up with keep getting better. 3 
some slower songs such as “Dirty” and MVP. of the night definitely had to go 
_barnburners like “Death Star" and "17". to Nick who put on. an extremely energetic 
Their set was highlighted by a mid set surf show with Bum, and then came back 20 
tinged instrumental. minutes to play with the Smugglers 
When Bum hit the stage, someone in without missing a beat. Nick is a true rock 
the crowd asked where the other guy was. star, indeed. | 
Andrew responded, “There is no other Bill “Happy Accidents" Stuart 
guy.” They came out swingin with the 1- 
2-3 punch of :Your Disciple”, “Wedding | 
Day", and “Instant Kool-Ayd.” Rob's way elas is4 Music Festival ia 
songs were missed by me at least but Nick jericho Beach Park: Vancoiver 
from the Smugglers was an excellent stand ~ 
in on guitar and backgrounds. Graham a es folk fest has finally won over a new 
sang “Give It To Me", and Kevin sang a generation, and with the same passion 
great rendition of the Nomads' “Beyond and commitment held by folk elders. 
the Valley of the Dolls.” Everyone’ in the ~~ It wasn't just Ani Difranco, either—it : 
band helped with some spectacular was Mo Field and Veda Hille and Die 
screaming. Bum finished a great set with Knodel and Punjabi By Nature and Q'Jom 
the knockout punch of “Bent on Being Tze too. This year's Folk Fest felt more 
Bent.” Eventhough the horns weren't free. and for the first time mobilized a 
present, they were still there in my head. feeling of identification and inspiration for 
If the Kids In The Hall had a garage _ youth, as the Folk Fest has done for older 
band it would have to be the Smugglers. folks since the 1970s. 
Fresh off their North American tour, the Take Veda Hille, for example. The 
Smugglers took the stage sharply dressed Vancouver wonder, the rising voice of us 
(even though the pink shirts were missed). all who can't resist adding fine piano 
Grant was clad in a smashing silk kimono chords to sister performers when in a 
borrowed from Dave's dad. He put on an music workshop. And listeners likewise 
energetic show, Elvis moves and all, can't resist dancing, humming, or just plain a 
despite some sort of leg injury. Nick and smiling in her presence. 
Beez looked elegant hopping about the The Fest hasn't been totally won over 
Stage in their suits. Beez’ was early 70's by youth, mind you. Penny Lang, for 
nerd and Nick's was early 80's basic black instance, demonstrates how all ages still 
skinny tie era. Dave got rid of his blazer by 
the third song to reveal a great safari shirt. Live & Loud cont’d pg. |8 p> 
BY J. MISHELLE we 
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immensely when blues are soulfully sung. From being 
down and out in rural Quebec to being blissfully happy 
with life's simple eases, Penny Lang brought all her talents 
together in an improvised ode to the Folk Fest. As a 
musician sitting next to her said, “She's got the cure for the 
blues, that one." 

Of course, Vancouver lived up to its reputation for 
international folk solidarity by presenting groups like Q’Jom 
Tze (Mayan indigenous musicians now living in 
Vancouver), Narasirato Are’ Are Panpipe Ensemble (Papau 
New Guinean), Punjabi By Nature (the ‘bangra’ band from 
Toronto mixing traditional Indian music with hip-hop), and 
the Uzume Taiko Ensemble (fabulous Japanese drummers 
based in Vancouver). 

Politics were also well sung. Wapistan, a Cree national, 
confronted the audience with songs about Christianity’s 
role in colonialism and the oft-forgotten human face of 
struggling indigenous communities. Claudia Schmidt 
brought the inspirations of Michigan wisdom to everyone 
with hearty lines like “You can’t fight an army that's got 


MONDAY 
TUESDAY 


WEDNESDAY 


THURSDAY 
FRIDAY 
SATURDAY 


outposts in your head.” Si Kahn brought everyone 


~ together in that inimitable worker-rousing way by singing 


about everyday struggles, and everyday triumphs. Kahn 
also proved himself a perfect kid's stage performer— 
judging by how the kids brought out as much in him as he 
did in them. 

Keep your eyes on the Folk Fest because its only getting 
better—as long as the small-scale workshops shine and the 
event successfully resists the corporate flow of grants in 
exchange for conscience. Chris Vance 


Skydiggers, Paul Mcleod, John Gogo 
Harpos, Aug. 10 


his was the second of two sold out shows in Victoria for 
Ontario natives, the Skydiggers, and it was hot!! The 
two male vocals suit the type of Canadian folk/rock this 
band plays, one voice being deep and low, and the other 
the middle ground compliment to it. It's good music 


without showy effects and they sound superior live where | 
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oe, eee ee: 


GGGG 


ALTERNATIVE 
ALL REQUEST 


RETRO 


QUK 
WEEKENDS 
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the life force uncaptured by recording can come through. 
The act directly before the Skydiggers was a solo guitarist 
by the name of Paul Mcleod, a friend of the Skydiggers 
from Kitchener Ont. What an excellent choice to bring 
along for the tour! He is a musical artist who plays (and 
sings) from the heart. To watch, you'd think his fingers 
weren't even touching the strings as his hands glide 
effortlessly over the instrument. The crowd was obviously 
impressed. Now backwards to the opening act of John 
Gogo. He played good, basic rock and roll. He had a head 
start where a positive response is concerned after the 
previous night's opening band (Hairplane) severely 
overstayed their (un)welcome. The bands were well 
organised and the show was smooth as silk, or maybe that 
was the Scotch? Anyway, if you couldn’t get in, | think the 
Skydiggers may be back in the fall. If you were there then 
you don't need me to tell you it was a great show! 

~ SHAWNDA L wilson A 


SUNDAY - AND RUN LATE! 


DOORS OPEN AT 8:00 


NIGHTLY SPECIALS 


770 bites &t. 
389-0666 


EXPERIENCE AN ADVANCED CIVILIZATION 


CFEUYV 18) FM 102 


s, 


SRA oe ae ae 


DISCussion 


Fine Tooth Combine 
rou. =... 
Independent 


hese guys ROCK!! And they're from 

our very own Garden City. (Insert 
applause here.) I'm happy to say that this 
is one of the better CD's I've checked out 
this year. Uh, have | mentioned they are 
from Victoria? 

| would place the band along side 
groups like Tool, | Mother Earth, (yea, 
more Canadian talent!) and Quicksand. No 
thrash here, just heavy, dynamic, groovin’ 
tunes. Check out .the _ tasteful 
arrangements on “Corn Flake", “Foil”, 
and “Plunge”. There is but one complaint, 
(and ONLY one.) The CD has just 8 songs 
for a total playing time of 32:09. This sort 


of puts it between a full length CD and an ~ 


EP. Maybe it’s an EEP. | know this is nit 
picking, and even so, Foil shows lots of 
promise, and we-can expect bigger things 
from such a talented Pad from ehk nee 
in Victoria. ° 


Foil has helped me eet hesuth the | = 


summer until hockey, the greatest sport in 


‘the Milky Way galaxy, starts up again in 


_ September. (P.S. | wouldn't care if the 


greedy bastards of MLB stayed on strike 
for the rest of my life.!) They are a hell of a 
fine band, and THEY ARE FROM 
VICTORIA! So get on the band wagon 
early. Support your local artists, buy the 
CD, and see them live when they play 
around town. Tim Quick 


Progagandhi / I-Spy 

10”/CD 

Recess Records / G7 Welcoming 
Committee Records 


oe Canada’s best punk bands together 
on a great split release. Split releases 
rule because it reflects the punk ethic of 
co-operation not competition - this is a 
split label project to boot! | picked up this 
CD at a gig that these 2 bands headlined a 
while ago and was impressed with the 
homemade D.I.Y. CD covers that held my 
disc with lyrics and info on fur industry and 
supermarket sabatoge (for curiousity's 
sake only of course, they would never 
encourage such actions - happy 
shopping!). OK, so | get home after a 
great gig and pop in the CD. First up is the 
Propagandhi stuff - collectively entitled 
“I'd Rather Be Flag Burning.” From the 
word “Go" my head is kicked in with a 44 
second raging hardcore number followed 
by a 23 second Meat Puppetish 
instrumental. The rollercoaster ride 
continues with the rest of their material- 
great, fast and melodic punk with angry 
vocals, complete with a Chomsky sample. 
Their best release to date! 

The song called “(| want to see) OKA 
Everywhere” is too great for words as is 


the reggae fueled anthem entitled “Haille - 


Does Hebron,” demanding an end to 
militarism, Zionism, nationalism and 
religion. Sounds like a plan to me, really 
hard hitting, leaves you wanting more! 
Next up is |-Spy whom are also in the 
fast, melodic vein with angry shouted 
vocals. They never get quite as frantic as 
Propagandhi, but the tracks are 
memorable and no song is longer than 2 
1/2 minutes. My favorite from I-Spy is 
“Appliances and Cars" dealing with 
corporate backed “punks” that contradict 
themselves while singing of changing the 
capitalist world we are oppressed under. 
This is the shit! Write to Recess Records for 
the 10": PO Box 1112 Torrance,.CA 
90505 or write to G7 Welcoming 
Committee Records for the CD format: 
Box 3-905 Corydon Ave. Winnipeg, MB 
R3M 383, or try Blacklist. Support the 
Canadian alternative to the Lollipoloser 


McWoodstock generation. Chris ller 

Malhavoc 

Get Down 

Cargo 

CC fucked up. Almost 
completely. different. Not-so- 


Magazine 


completely wonderful. ‘Get Down’ is a 
considerably different approach than 
MALHAVOC's other previous releases. 
The basic premise is that it tells a story. 
What story it tells though, I'm not entirely 
sure. It does include a character by the 
name of MCJC, who is supposedly doing 
the vocals. Or, in other words, the 
vocalist’s alter-ego, most likely. 

Sound wise, the music is much more 
dance-ish than all their previous stuff 
combined, what with less heavy-guitar 
action, and a lot more thumping bass 
beats and phased sound effects. One of 
the songs, in particular (‘Discipline’), is rife 
with gangster-like phrases and 
expressions. However, | am not saying this 
detracts from the mood and style that 
MALHAVOC has created for themselves. 


Indeed, they have made a very. definitive 


niche that marks them: well, as most 


successful “industrial” bands have seemed 
te: do. | 


Lyrically, it seems the songs are getting 
more obvious as to their content and 
meaning, try some titles like ‘Totally 


Fucked Up’ or ‘Hopeless’. This is in 
comparison to earlier stuff which seemed 
to be much more personalised on the part 
of the vocalist/lyricist. This is neither a 
change for the good or bad, it is merely a | 
change and one which | appreciate: 
because (as | said before) it maintains the: 
feel of MALHAVOC, while remaining 
interesting. Check out these lyrics for some 
idea: “...You've been plugged into my 
heavy..rotation/24 hours of mind 
mutilation/I'm inside your head and on 
every station/Tune in, turn on. You've 
become my creation. ' -from ‘Video 
Song’. re 
On the:down side, a few of the songs . 
are very repetitive (isn’t most dance 
though?), and one is 100% pure bullshit, 


_ but hey, you have to take the good.with. 


the bad, don't you? After all, there are 16 


Se ps! emi 6-3 


songs here, not at all bad for an hour-plus 
of good, wholesome listening material. 
Sean Harrison 


Nimrod 
Mighty Hunter 
Scratch 


OW, | like these guys! | had no idea 
of what to expect when | chose to 
review this CD. | wanted something new, 
and on top of that | found talent and a 
smoothly laid out performance. If | were to 


make a comparison I'd say the sound 


resembles Skinny Puppy and Ministry only 
fresher and younger and more real. | 
would definiatly recommend this for 
anyone's listening pleasure and if anyone 
hears that they're in town for a show 
please let me know because | think they're 
awesome! SHAWNDA L wilson 
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Pestilence 
Spheres 
Roadrunner 


hoa! Strange, 

amazingly original. Yeah, yeah, 
yeah, | know, Roadrunner is “one of them 
death metal labels”. However, as death 
metal goes, Pestilence is quite unlike 
anything I've heard for a while. The usual 
growly, reminiscent-of-a-dog-barking, 
vocals have a different twist. They seem to 
have more kick to them, thanks to the 
more than a dozen high-tech gadgets that 
are listed on the lyrics sheet. Despite that, 
this is not “techno-rock", nor is it 
“industrial”. 


The music is a very recognisable aspect . 


of Pestilence because they put out a very 
fast heavy sound (as is usual from 
Roadrunner), but they carefully intersperse 
very haunting, eerie sound effects between 
the usual power chords and riffing. 


‘However, don't take my word for it, go 


check it out, words don't quite do it 
justice. 

One of the most profound differences 
between this album and others in its 
supposed “genre”, is the lyrical content. 
Check this out, from the title-track: 
“Critical Realism, an imperfect reality/ 
Knowledge, a human construction of 
theories...". ‘Wait’, you say, ‘I thought this 
was death metal?’ Well, quite simply, if 
you choose to remain ignorant due to 
some over-used musical stereotype, so be 
it, but you'd be screwing yourself out of a 
very good release. Sean Harrison 
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Velocity Girl 
Simpatico! 
‘Sub Pop 


ure pop genius! What else can | Say? 

Velocity Girl's second full length effort 
offers up everything you could ever want 
from a pop smorgasboard: Hooks-a- 
plenty, bouncing bass lines, swinging 
drums and sugar sweet vocals, courtsey of 
Sarah Shannon. On Copacetic, their Sub 
her voice was buried 
somewhere in the mix, but on Simpatico, 
it floats beautifully above the music. 
However, Saharh's is not the only voice 
heard on Simpatico#. Guitarist Archie 
Moore adds his vocal talents on almost 
half the songs. His voice mixes perfectly 
with Sarah's to creat amazing vocal 


Pop. debut, 


harmonies. ° 


Simpatico! starts off by dipniae its 
hooks into you with the first track and 
and don’t loosen up 
and then slows to a 
crawl on “Hey You, Get Off My Moon.” 
Then you're reeled back in for “Medio- 
Core" and “What You Left Behind.” The 
last song “Wake up, |'m Leaving,” is 1:18 
minute instrumental perfect to lounge to. | 


single, “Sorry Again.” 
until “Labrador,” 


only wish it was longer. 
Overall, Simpatico! is a great disc. 


plants its foot firmly in pop dia, 
- way more than on Copacetic, and that's 


change for the better, in my opinion. 


Bill “Happy Accidents" Stuart A 
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Chico’s Famous Chicken and Pizza® brings a new concept to Victoria. No 
longer must you settle for just pizza, or just chicken — now you're free to have 


both. PLUS SALADS! 


Pizza and chicken together! Why didn’t someone think of that before? Maybe 
you did. SMART! Team up great steam-fried chicken with tasty pan pizza, 
deliver it free, and you have a combination that is hard to resist. The 
combination of a four-topping medium pizza and six pieces of chicken is only 


$18.85 - DELIVERED! 
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> Cadillac Tramps cont’d from pg. 12 got about 30, | guess. These are from the 


you in the butt. 


~ (Comb as a weapon, weapon of death. 


The unknown cyclist emerges from the 
shadows and Gabby hurls his hair tool 
like a Ninja Death Star, falling his enemy 
in a single motion) 


CC: What do you listen to? 
G: Everything from Bad Religion to Tony 
Bennett. 


CC/FP: Right on! 

G: I've been on an Elvis Costello kick. 
Every once in a while I'll pull-out the old 
shit. | 


CC: Wanna share you thoughts on Henry 
Rollins? 


~G: Henry Rollins is just pissed. He's pissed 


for 45 minutes and then he's happy when 
he's counting his money backstage. Henry 
Rollins. is like KISS. Kids actually thought 
that Gene Simmons was some kind of 
monster, and they'd be doing their thing, 
and they'd be angry and spitting out blood 
and fire and then they'd go backstage and 
wash their makeup and count their 


_money. 


--- CC: You guys have never been into that. 


It’s — talent, right? 


me 


‘FP: A beinch of guys together, having a 
.good time. 


G: Yeah, you try and take that off-stage. 


~CC: You have a new drummer, but | 
_ basically it's the original members. How 
_ do you work things within the band. 


G: It works out alright. The old drummer, 
he's having a really hard time with a lot of 
things, so | mean it was like everybody's 
choice, including his, and he needed to get 
straight again.He was just to the curb. So 


God bless him and | hope cia dedi 


works out. 


CC: What's up with the tats? How many 
do you have? | must say, | was admiring 
some of the artwork. 

G (holding out his arm appreciatively): | 


CRUV (20) FM 102 


__ say they're going to call and then they 


very early punk rock days and these are 
are old neighborhood tattoos. | think, 
collectively in the bang, we have about 
100. 


CC: Gabby, | gotta know, why do guys 


don't? 

G: You know, a lot of guys are assholes, 
heh heh. But | gotta tell you, it works both 
ways. I’m sure somewhere in your life you” 
told some guy with cow eyes that you 
were going to call him in two days and 
you didn't. - | 


CC: Okay, but in general it seems to 
happen more on one side. 
G:AAAAAAAAAAHHHHHHHHHHHH. | 
always return my calls, though. I'll give a 
gnarly answer on that one. | was living 
with this girl and we were together for a 
long time, and on this tour 1 called home 
to see how she was and she left. Took 
everything and left. On a rumour. : 


CC: Aaaah. 


FP: Oooh. 
G: So you see, things work both ways, you 
know what | mean? 


CC: Okay, that’s cool. 


(After untying the Gab-man, he graciously 
offers to put his captors on the guest list. 
Little does he know that they're already: 
connected) 


CC/FP: Thanks for the interview. Have a 
good show. 
G: Heh heh, you guys are cool. 


(And with that, he strolls into Harpo’s 


where later that night the Cadillac Tramps 
rock the house to the ground. Standing in 
the frenzied, sweat soaked crowd, we 
watched out hero tear shit up thinking 
“Oh no, Gabby YOU are the Cool One. 
The Coolest. You are driving an eighteen 
wheeler filled with ice down the highway 
of cool. Rock on, big bellied brother. 
ROCK ON!” A 
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